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Not	much	is	known	about	Homer,	or	if	he	even	existed,	but	he	is	culturally	conjured	as	a	blind	Greek	oral	poet	who	lived	in	either	9th	or	8th	century	BCE	and	is	considered	to	be	the	author	of	the	epic	poems	the	Iliad	and	the	Odyssey.	Whether	these	two	books	were	written	by	one	genius	or	the	product	of	many	bards	contributing	to	and	reworking	an
oral	tradition	over	generations,	the	Iliad	and	the	Odyssey	are	considered	two	of	the	most	influential	works	in	the	history	of	Western	Civilization.	They	provided	the	basis	of	ancient	Greek	education	and	culture,	became	the	template	for	storytelling	in	the	form	of	the	epic	poem	for	two	millennia,	and	then	served	as	the	central	text	for	classical
humanities	education	through	the	Roman	Empire	and	the	spread	of	Christianity	all	the	way	through	the	19th	century.	Traditional	author	of	the	Iliad	and	Odyssey	Several	terms	redirect	here.	For	other	uses,	see	Homer	(disambiguation),	Homerus	(disambiguation),	and	Homeric	(disambiguation).	HomerMarble	terminal	bust	of	Homer.	Roman	copy	of	a
lost	2nd-century	BCE	Hellenistic	originalNative	nameὍμηροςBornc. 8th	century	BCEpossibly	Ionia[1]DiedIos[2]LanguageHomeric	Greek	(literary)Ionic	GreekGenreEpicSubjectEpic	CycleNotable	worksIliadOdyssey	Homer	(/ˈhoʊmər/;	Ancient	Greek:	Ὅμηρος	[hómɛːros],	Hómēros;	possibly	born	c. the	8th	century	BCE)	was	an	Ancient	Greek	poet	who	is
credited	as	the	author	of	the	Iliad	and	the	Odyssey,	two	epic	poems	that	are	foundational	works	of	ancient	Greek	literature.	Despite	doubts	about	his	authorship,	Homer	is	considered	one	of	the	most	revered	and	influential	authors	in	history.[1]	The	Iliad	centers	on	a	quarrel	between	King	Agamemnon	and	the	warrior	Achilles	during	the	last	year	of
the	Trojan	War.	The	Odyssey	chronicles	the	ten-year	journey	of	Odysseus,	king	of	Ithaca,	back	to	his	home	after	the	fall	of	Troy.	The	epics	depict	man's	struggle,	the	Odyssey	especially	so,	as	Odysseus	perseveres	through	the	punishment	of	the	gods.[3]	The	poems	are	in	Homeric	Greek,	also	known	as	Epic	Greek,	a	literary	language	that	shows	a
mixture	of	features	of	the	Ionic	and	Aeolic	dialects	from	different	centuries;	the	predominant	influence	is	Eastern	Ionic.[4][5]	Most	researchers	believe	that	the	poems	were	originally	transmitted	orally.[6]	Despite	being	predominantly	known	for	their	tragic	and	serious	themes,	the	Homeric	poems	also	contain	instances	of	comedy	and	laughter.[7]	The
Homeric	poems	shaped	aspects	of	ancient	Greek	culture	and	education,	fostering	ideals	of	heroism,	glory,	and	honor.[8]	To	Plato,	Homer	was	simply	the	one	who	"has	taught	Greece"	(τὴν	Ἑλλάδα	πεπαίδευκεν,	tēn	Helláda	pepaídeuken).[9][10]	In	Dante	Alighieri's	Divine	Comedy,	Virgil	refers	to	Homer	as	"Poet	sovereign",	king	of	all	poets;[11]	in	the
preface	to	his	translation	of	the	Iliad,	Alexander	Pope	acknowledges	that	Homer	has	always	been	considered	the	"greatest	of	poets".[12]	From	antiquity	to	the	present	day,	Homeric	epics	have	inspired	many	famous	works	of	literature,	music,	art,	and	film.[13]	The	question	of	by	whom,	when,	where,	and	under	what	circumstances	the	Iliad	and
Odyssey	were	composed	continues	to	be	debated.	Scholars	generally	regard	the	two	poems	as	the	works	of	separate	authors.	It	is	thought	that	the	poems	were	composed	at	some	point	around	the	late	eighth	or	early	seventh	century	BCE.[14]	Many	accounts	of	Homer's	life	circulated	in	classical	antiquity,	the	most	widespread	that	he	was	a	blind	bard
from	Ionia,	a	region	of	central	coastal	Anatolia	in	present-day	Turkey.[15]	Modern	scholars	consider	these	accounts	legendary.[16]	Homer	and	His	Guide	(1874)	by	William-Adolphe	Bouguereau	Today,	only	the	Iliad	and	the	Odyssey	are	associated	with	the	name	"Homer".	In	antiquity,	a	large	number	of	other	works	were	sometimes	attributed	to	him,
including	the	Homeric	Hymns,	the	Contest	of	Homer	and	Hesiod,	several	epigrams,	the	Little	Iliad,	the	Nostoi,	the	Thebaid,	the	Cypria,	the	Epigoni,	the	comic	mini-epic	Batrachomyomachia	("The	Frog–Mouse	War"),	the	Margites,	the	Capture	of	Oechalia,	and	the	Phocais.	These	claims	are	not	considered	authentic	today	and	were	not	universally
accepted	in	the	ancient	world.	As	with	the	multitude	of	legends	surrounding	Homer's	life,	they	indicate	little	more	than	the	centrality	of	Homer	to	ancient	Greek	culture.[17][18][19]	Main	article:	Ancient	accounts	of	Homer	Some	ancient	accounts	about	Homer	were	established	early	and	repeated	often.	They	include	that	Homer	was	blind	(taking	as
self-referential	a	passage	describing	the	blind	bard	Demodocus),[20][21]	that	he	resided	at	Chios,	that	he	was	the	son	of	the	river	Meles	and	the	nymph	Critheïs,	that	he	was	a	wandering	bard,	that	he	composed	a	varying	list	of	other	works	(the	"Homerica"),	that	he	died	either	in	Ios	or	after	failing	to	solve	a	riddle	set	by	fishermen,[22]	and	various
explanations	for	the	name	"Homer"	(Ὅμηρος,	Hómēros).[20]	Another	tradition	from	the	time	of	the	Roman	emperor	Hadrian	says	Epicaste	(daughter	of	Nestor)	and	Telemachus	(son	of	Odysseus)	were	the	parents	of	Homer.[23][24]	The	two	best-known	ancient	biographies	of	Homer	are	the	Life	of	Homer	by	the	Pseudo-Herodotus	and	the	Contest	of
Homer	and	Hesiod.[2][25]	In	the	early	fourth	century	BC	Alcidamas	composed	a	fictional	account	of	a	poetry	contest	at	Chalcis	with	both	Homer	and	Hesiod.	Homer	was	expected	to	win	and	answered	all	of	Hesiod's	questions	and	puzzles	with	ease.	Then,	each	of	the	poets	was	invited	to	recite	the	best	passage	from	their	work.	Hesiod	selected	the
beginning	of	Works	and	Days:	"When	the	Pleiades	born	of	Atlas	[...]	all	in	due	season".	Homer	chose	a	description	of	Greek	warriors	in	formation,	facing	the	foe,	taken	from	the	Iliad.	Though	the	crowd	acclaimed	Homer	victor,	the	judge	awarded	Hesiod	the	prize;	the	poet	who	praised	husbandry,	he	said,	was	greater	than	the	one	who	told	tales	of
battles	and	slaughter.[26]	Main	articles:	Homeric	scholarship	and	Homeric	Question	Part	of	an	eleventh-century	manuscript,	"the	Townley	Homer".	The	writings	on	the	top	and	right	side	are	scholia.	The	study	of	Homer	is	one	of	the	oldest	topics	in	scholarship,	dating	back	to	antiquity.[27][28][29]	Nonetheless,	the	aims	of	Homeric	studies	have
changed	throughout	the	millennia.[27]	The	earliest	preserved	comments	on	Homer	concern	his	treatment	of	the	gods,	which	hostile	critics	such	as	the	poet	Xenophanes	of	Colophon	denounced	as	immoral.[29]	The	allegorist	Theagenes	of	Rhegium	is	said	to	have	defended	Homer	by	arguing	that	the	Homeric	poems	are	allegories.[29]	The	Iliad	and	the
Odyssey	were	widely	used	as	school	texts	in	ancient	Greek	and	Hellenistic	cultures.[27][29][30]	They	were	the	first	literary	works	taught	to	all	students.[30]	The	Iliad,	particularly	its	first	few	books,	was	far	more	intently	studied	than	the	Odyssey	during	the	Hellenistic	and	Roman	periods.[30]	As	a	result	of	the	poems'	prominence	in	classical	Greek
education,	extensive	commentaries	on	them	developed	to	explain	parts	that	were	culturally	or	linguistically	difficult.[27][29]	During	the	Hellenistic	and	Roman	periods,	many	interpreters,	especially	the	Stoics,	who	believed	that	Homeric	poems	conveyed	Stoic	doctrines,	regarded	them	as	allegories,	containing	hidden	wisdom.[29]	Perhaps	partially
because	of	the	Homeric	poems'	extensive	use	in	education,	many	authors	believed	that	Homer's	original	purpose	had	been	to	educate.[29]	Homer's	wisdom	became	so	widely	praised	that	he	began	to	acquire	the	image	of	almost	a	prototypical	philosopher.[29]	Byzantine	scholars	such	as	Eustathius	of	Thessalonica	and	John	Tzetzes	produced
commentaries,	extensions	and	scholia	to	Homer,	especially	in	the	twelfth	century.[31][29]	Eustathius's	commentary	on	the	Iliad	alone	is	massive,	sprawling	over	nearly	4,000	oversized	pages	in	a	21st-century	printed	version	and	his	commentary	on	the	Odyssey	an	additional	nearly	2,000.[29]	Page	from	the	first	printed	edition	(editio	princeps)	of
collected	works	by	Homer	edited	by	Demetrios	Chalkokondyles,	Florence,	1489,	Bibliothèque	Nationale	de	France	In	1488,	the	Greek	scholar	Demetrios	Chalkokondyles	published	in	Florence	the	editio	princeps	of	the	Homeric	poems.[29][32]	The	earliest	modern	Homeric	scholars	started	with	the	same	basic	approaches	towards	the	Homeric	poems
as	scholars	in	antiquity.[29][28][27]	The	allegorical	interpretation	of	the	Homeric	poems	that	had	been	so	prevalent	in	antiquity	returned	to	become	the	prevailing	view	of	the	Renaissance.[29]	Renaissance	humanists	praised	Homer	as	the	archetypically	wise	poet,	whose	writings	contain	hidden	wisdom,	disguised	through	allegory.[29]	In	Western
Europe	during	the	Renaissance,	Virgil	was	more	widely	read	than	Homer	and	Homer	was	often	seen	through	a	Virgilian	lens.[33]	In	1664,	contradicting	the	widespread	praise	of	Homer	as	the	epitome	of	wisdom,	François	Hédelin,	abbé	d'Aubignac	wrote	a	scathing	attack	on	the	Homeric	poems,	declaring	that	they	were	incoherent,	immoral,	tasteless,
and	without	style,	that	Homer	never	existed,	and	that	the	poems	were	hastily	cobbled	together	by	incompetent	editors	from	unrelated	oral	songs.[28]	Fifty	years	later,	the	English	scholar	Richard	Bentley	concluded	that	Homer	did	exist	but	that	he	was	an	obscure,	prehistoric	oral	poet	whose	compositions	bear	little	relation	to	the	Iliad	and	the
Odyssey	as	they	have	been	passed	down.[28]	According	to	Bentley,	Homer	"wrote	a	Sequel	of	Songs	and	Rhapsodies,	to	be	sung	by	himself	for	small	Earnings	and	good	Cheer	at	Festivals	and	other	Days	of	Merriment;	the	Ilias	he	wrote	for	men,	and	the	Odysseis	for	the	other	Sex.	These	loose	songs	were	not	collected	together	in	the	form	of	an	epic
Poem	till	Pisistratus'	time,	about	500	Years	after".[28]	Giambattista	Vico	analysed	Homer	and	other	ancient	writings	in	his	philological	treatise	The	New	Science	(1744)	and	concluded	that	Homer	was	not	one	man,	but	many,	or	an	amalgam	of	other	writers.	Vico	writes	"he	was	a	purely	ideal	poet	who	never	existed	as	a	particular	man"	and	that
"Homer	was	an	idea	or	a	heroic	character	of	Grecian	men	insofar	as	they	told	their	histories	in	song".[34]	Friedrich	August	Wolf's	Prolegomena	ad	Homerum,	published	in	1795,	argued	that	much	of	the	material	later	incorporated	into	the	Iliad	and	the	Odyssey	was	originally	composed	in	the	tenth	century	BC	in	the	form	of	short,	separate	oral	songs,
[35][36][28]	which	passed	through	oral	tradition	for	roughly	four	hundred	years	before	being	assembled	into	prototypical	versions	of	the	Iliad	and	the	Odyssey	in	the	sixth	century	BC	by	literate	authors.[35][36][28]	After	being	written	down,	Wolf	maintained	that	the	two	poems	were	extensively	edited,	modernized,	and	eventually	shaped	into	their
present	state	as	artistic	unities.[35][36][28]	Wolf	and	the	"Analyst"	school,	which	led	the	field	in	the	nineteenth	century,	sought	to	recover	the	original,	authentic	poems	that	were	thought	to	be	concealed	by	later	excrescences.[35][36][28][37]	Within	the	Analyst	school	were	two	camps:	proponents	of	the	"lay	theory",	which	held	that	the	Iliad	and	the
Odyssey	were	put	together	from	a	large	number	of	short,	independent	songs,[28]	and	proponents	of	the	"nucleus	theory",	which	held	that	Homer	had	originally	composed	shorter	versions	of	the	Iliad	and	the	Odyssey,	which	later	poets	expanded	and	revised.[28]	A	small	group	of	scholars	opposed	to	the	Analysts,	dubbed	"Unitarians",	saw	the	later
additions	as	superior,	the	work	of	a	single	inspired	poet.[35][36][28]	By	around	1830,	the	central	preoccupations	of	Homeric	scholars,	dealing	with	whether	or	not	"Homer"	actually	existed,	when	and	how	the	Homeric	poems	originated,	how	they	were	transmitted,	when	and	how	they	were	finally	written	down,	and	their	overall	unity,	had	been	dubbed
"the	Homeric	Question".[28]	Following	World	War	I,	the	Analyst	school	began	to	fall	out	of	favor	among	Homeric	scholars.[28]	It	did	not	die	out	entirely,	but	it	came	to	be	increasingly	seen	as	a	discredited	dead	end.[28]	Starting	in	around	1928,	Milman	Parry	and	Albert	Lord,	after	they	studied	folk	bards	in	the	Balkans,	developed	the	"Oral-Formulaic
Theory"	that	the	Homeric	poems	were	originally	composed	through	improvised	oral	performances,	which	relied	on	traditional	epithets	and	poetic	formulas.[38][37][28]	This	theory	found	very	wide	scholarly	acceptance[38][37][28]	and	explained	many	previously	puzzling	features	of	the	Homeric	poems,	including	their	unusually	archaic	language,	their
extensive	use	of	stock	epithets,	and	their	other	"repetitive"	features.[37]	Many	scholars	concluded	that	the	"Homeric	Question"	had	finally	been	answered.[28]	Meanwhile,	the	"Neoanalysts"	sought	to	bridge	the	gap	between	the	"Analysts"	and	"Unitarians".[39][40]	The	Neoanalysts	sought	to	trace	the	relationships	between	the	Homeric	poems	and
other	epic	poems,	which	have	now	been	lost,	but	of	which	modern	scholars	do	possess	some	patchy	knowledge.[28]	Neoanalysts	hold	that	knowledge	of	earlier	versions	of	the	epics	can	be	derived	from	anomalies	of	structure	and	detail	in	the	surviving	versions	of	the	Iliad	and	Odyssey.	These	anomalies	point	to	earlier	versions	of	the	Iliad	in	which	Ajax
played	a	more	prominent	role,	in	which	the	Achaean	embassy	to	Achilles	comprised	different	characters,	and	in	which	Patroclus	was	mistaken	for	Achilles	by	the	Trojans.	They	point	to	earlier	versions	of	the	Odyssey	in	which	Telemachus	went	in	search	of	news	of	his	father	not	to	Menelaus	in	Sparta	but	to	Idomeneus	in	Crete,	in	which	Telemachus
met	up	with	his	father	in	Crete	and	conspired	with	him	to	return	to	Ithaca	disguised	as	the	soothsayer	Theoclymenus,	and	in	which	Penelope	recognized	Odysseus	much	earlier	in	the	narrative	and	conspired	with	him	in	the	destruction	of	the	suitors.[41]	Neoanalysts	have	traditionally	reconstructed	specific	lost	poems	as	sources	for	the	Iliad	and
Odyssey,	but	more	recent	scholarship	has	sought	to	reframe	such	neoanalytical	arguments	within	the	oral	context	of	early	Greek	epic,	exploring	how	the	Iliad	and	Odyssey	draw	on	established	mythological	traditions	in	general	(such	as	the	story	of	Achilles'	death).[42][43]	Most	contemporary	scholars,	although	they	disagree	on	other	questions	about
the	genesis	of	the	poems,	agree	that	the	Iliad	and	the	Odyssey	were	not	produced	by	the	same	author,	based	on	"the	many	differences	of	narrative	manner,	theology,	ethics,	vocabulary,	and	geographical	perspective,	and	by	the	imitative	character	of	certain	passages	of	the	Odyssey	about	the	Iliad".[44][45][46][28]	Nearly	all	scholars	agree	that	the
Iliad	and	the	Odyssey	are	unified	poems,	in	that	each	poem	shows	a	clear	overall	design	and	that	they	are	not	merely	strung	together	from	unrelated	songs.[28]	It	is	also	generally	agreed	that	each	poem	was	composed	mostly	by	a	single	author,	who	probably	relied	heavily	on	older	oral	traditions.[28]	Nearly	all	scholars	agree	that	the	Doloneia	in	Book
X	of	the	Iliad	is	not	part	of	the	original	poem,	but	rather	a	later	insertion	by	a	different	poet.[28]	Some	ancient	scholars	believed	Homer	to	have	been	an	eyewitness	to	the	Trojan	War;	others	thought	he	had	lived	up	to	500	years	afterwards.[47]	Contemporary	scholars	continue	to	debate	the	date	of	the	poems.[48][49][28]	A	long	history	of	oral
transmission	lies	behind	the	composition	of	the	poems,	complicating	the	search	for	a	precise	date.[50]	At	one	extreme,	Richard	Janko	has	proposed	a	date	for	both	poems	to	the	eighth	century	BC	based	on	linguistic	analysis	and	statistics.[48][49]	Barry	B.	Powell	dates	the	composition	of	the	Iliad	and	the	Odyssey	to	sometime	between	800	and	750	BC,
based	on	the	statement	from	Herodotus,	who	lived	in	the	late	fifth	century	BC,	that	Homer	lived	four	hundred	years	before	his	own	time	"and	not	more"	(καὶ	οὐ	πλέοσι)	and	on	the	fact	that	the	poems	do	not	mention	hoplite	battle	tactics,	inhumation,	or	literacy.[51]	Martin	Litchfield	West	has	argued	that	the	Iliad	echoes	the	poetry	of	Hesiod	and	that	it
must	have	been	composed	around	660–650	BC	at	the	earliest,	with	the	Odyssey	up	to	a	generation	later.[52][53][28]	He	also	interprets	passages	in	the	Iliad	as	showing	knowledge	of	historical	events	that	occurred	in	the	ancient	Near	East	during	the	middle	of	the	seventh	century	BC,	including	the	destruction	of	Babylon	by	Sennacherib	in	689	BC	and
the	Sack	of	Thebes	by	Ashurbanipal	in	664/663	BC.[28]	At	the	other	extreme,	a	few	American	scholars	such	as	Gregory	Nagy	see	"Homer"	as	a	continually	evolving	tradition,	which	grew	much	more	stable	as	the	tradition	progressed,	but	which	did	not	fully	cease	to	continue	changing	and	evolving	until	as	late	as	the	middle	of	the	second	century	BC.
[48][49][28]	"'Homer"	is	a	name	of	unknown	etymological	origin,	around	which	many	theories	were	erected	in	antiquity.	One	such	linkage	was	to	the	Greek	ὅμηρος	(hómēros	'hostage'	or	'surety').	The	explanations	suggested	by	modern	scholars	tend	to	mirror	their	position	on	the	overall	Homeric	Question.	Nagy	interprets	it	as	"he	who	fits	(the	song)
together".	West	has	advanced	both	possible	Greek	and	Phoenician	etymologies.[54][55]	Main	article:	Historicity	of	the	Iliad	Greece	according	to	the	Iliad	Scholars	continue	to	debate	questions	such	as	whether	the	Trojan	War	took	place	–	and	if	so	when	and	where	–	and	to	what	extent	the	society	depicted	by	Homer	is	based	on	his	own	or	one	which
was,	even	at	the	time	of	the	poems'	composition,	known	only	as	legends.	The	Homeric	epics	are	largely	set	in	the	east	and	center	of	the	Mediterranean,	with	some	scattered	references	to	Egypt,	Ethiopia	and	other	distant	lands,	in	a	warlike	society	that	resembles	that	of	the	Greek	world	slightly	before	the	hypothesized	date	of	the	poems'	composition.
[56][57][58][59]	In	ancient	Greek	chronology,	the	sack	of	Troy	was	dated	to	1184	BC.	By	the	nineteenth	century,	there	was	widespread	scholarly	skepticism	that	the	Trojan	War	had	ever	happened	and	that	Troy	had	even	existed,	but	in	1873	Heinrich	Schliemann	announced	to	the	world	that	he	had	discovered	the	ruins	of	Homer's	Troy	at	Hisarlik	in
modern	Turkey.	Some	contemporary	scholars	think	the	destruction	of	Troy	VIIa	c.	1220	BC	was	the	origin	of	the	myth	of	the	Trojan	War,	others	that	the	poem	was	inspired	by	multiple	similar	sieges	that	took	place	over	the	centuries.[60]	Most	scholars	now	agree	that	the	Homeric	poems	depict	customs	and	elements	of	the	material	world	that	are
derived	from	different	periods	of	Greek	history.[37][61][62]	For	instance,	the	heroes	in	the	poems	use	bronze	weapons,	characteristic	of	the	Bronze	Age	in	which	the	poems	are	set,	rather	than	the	later	Iron	Age	during	which	they	were	composed;[37][61][62]	yet	the	same	heroes	are	cremated	(an	Iron	Age	practice)	rather	than	buried	(as	they	were	in
the	Bronze	Age).[37][61][62]	In	some	parts	of	the	Homeric	poems,	heroes	are	described	as	carrying	large	shields	like	those	used	by	warriors	during	the	Mycenaean	period,[37]	but,	in	other	places,	they	are	instead	described	carrying	the	smaller	shields	that	were	commonly	used	when	the	poems	were	written	in	the	early	Iron	Age.[37]	In	the	Iliad
10.260–265,	Odysseus	is	described	as	wearing	a	helmet	made	of	boar's	tusks.	Such	helmets	were	not	worn	in	Homer's	time	but	were	commonly	worn	by	aristocratic	warriors	between	1600	and	1150	BC.[63][64][65]	The	decipherment	of	Linear	B	in	the	1950s	by	Michael	Ventris	and	continued	archaeological	investigation	has	increased	modern
scholars'	understanding	of	the	Bronze	Age	Aegean	civilisation,	which	in	many	ways	resembles	the	ancient	Near	East	more	than	the	society	described	by	Homer.[66]	Some	aspects	of	the	Homeric	world	are	simply	made	up;[37]	for	instance,	the	Iliad	22.145–56	describes	two	springs	run	near	the	city	of	Troy,	one	that	runs	steaming	hot	and	the	other
that	runs	icy	cold.[37]	It	is	here	that	Hector	takes	his	final	stand	against	Achilles.[37]	Archaeologists,	however,	have	uncovered	no	evidence	that	springs	of	this	description	ever	actually	existed.[37]	Main	article:	Homeric	Greek	Detail	of	The	Parnassus	(painted	1509–1510)	by	Raphael,	depicting	Homer	wearing	a	crown	of	laurels	atop	Mount	Parnassus,
with	Dante	Alighieri	on	his	left	and	Virgil	on	his	right	The	Homeric	epics	are	written	in	an	artificial	literary	language	or	"Kunstsprache"	only	used	in	epic	hexameter	poetry.	Homeric	Greek	shows	features	of	multiple	regional	Greek	dialects	and	periods	but	is	fundamentally	based	on	Ionic	Greek,	in	keeping	with	the	tradition	that	Homer	was	from	Ionia.
Linguistic	analysis	suggests	that	the	Iliad	was	composed	slightly	before	the	Odyssey	and	that	Homeric	formulae	preserve	features	older	than	other	parts	of	the	poems.[67][68]	The	poems	were	composed	in	unrhymed	dactylic	hexameters;	the	ancient	Greek	metre	was	quantity-based	rather	than	stress-based.[69][70]	Homer	frequently	uses	set	phrases
such	as	epithets	("crafty	Odysseus",	"rosy-fingered	Dawn",	"owl-eyed	Athena",	etc.),	Homeric	formulae	("and	then	answered	[him/her],	Agamemnon,	king	of	men",	"when	the	early-born	rose-fingered	Dawn	came	to	light",	"thus	he/she	spoke"),	simile,	type	scenes,	ring	composition	and	repetition.	These	habits	aid	the	extemporizing	bard	and	are
characteristic	of	oral	poetry.	For	instance,	the	main	words	of	a	Homeric	sentence	are	generally	placed	towards	the	beginning,	whereas	literate	poets	like	Virgil	or	Milton	use	longer	and	more	complicated	syntactical	structures.	Homer	then	expands	on	these	ideas	in	subsequent	clauses;	this	technique	is	called	parataxis.[71]	The	so-called	"type	scenes"
(typische	Szenen),	were	named	by	Walter	Arend	in	1933.	He	noted	that	Homer	often,	when	describing	frequently	recurring	activities	such	as	eating,	praying,	fighting	and	dressing,	used	blocks	of	set	phrases	in	sequence	that	were	then	elaborated	by	the	poet.	The	"Analyst"	school	had	considered	these	repetitions	as	un-Homeric,	whereas	Arend
interpreted	them	philosophically.	Parry	and	Lord	noted	that	these	conventions	are	found	in	many	other	cultures.[72][73]	"Ring	composition"	or	chiastic	structure	(when	a	phrase	or	idea	is	repeated	at	both	the	beginning	and	end	of	a	story,	or	a	series	of	such	ideas	first	appears	in	the	order	A,	B,	C	...	before	being	reversed	as	...	C,	B,	A)	has	been
observed	in	the	Homeric	epics.	Opinion	differs	as	to	whether	these	occurrences	are	a	conscious	artistic	device,	a	mnemonic	aid	or	a	spontaneous	feature	of	human	storytelling.[74][75]	Both	of	the	Homeric	poems	begin	with	an	invocation	to	the	Muse.[76]	In	the	Iliad,	the	poet	beseeches	her	to	sing	of	"the	anger	of	Achilles",[76]	and	in	the	Odyssey,	he
asks	her	to	tell	of	"the	man	of	many	ways".[76]	A	similar	opening	was	later	employed	by	Virgil	in	his	Aeneid.[76]	A	Reading	from	Homer	(1885)	by	Lawrence	Alma-Tadema	The	orally	transmitted	Homeric	poems	were	put	into	written	form	at	some	point	between	the	eighth	and	sixth	centuries	BCE.	Some	scholars	believe	that	they	were	dictated	to	a
scribe	by	the	poet	and	that	our	inherited	versions	of	the	Iliad	and	Odyssey	were	in	origin	orally	dictated	texts.[77]	Albert	Lord	noted	that	the	Balkan	bards	that	he	was	studying	revised	and	expanded	their	songs	in	their	process	of	dictating.[78]	Some	scholars	hypothesise	that	a	similar	process	of	revision	and	expansion	occurred	when	the	Homeric
poems	were	first	written	down.[79][80]	Other	scholars	hold	that,	after	the	poems	were	created	in	the	eighth	century,	they	continued	to	be	orally	transmitted	with	considerable	revision	until	they	were	written	down	in	the	sixth	century.[81]	After	textualisation,	the	poems	were	each	divided	into	24	rhapsodes,	today	referred	to	as	books,	and	labelled	by
the	letters	of	the	Greek	alphabet.	Most	scholars	attribute	the	book	divisions	to	the	Hellenistic	scholars	of	Alexandria,	in	Egypt.[82]	Some	trace	the	divisions	back	further	to	the	Classical	period.[83]	Very	few	credit	Homer	himself	with	the	divisions.[84]	In	antiquity,	it	was	widely	held	that	the	Homeric	poems	were	collected	and	organised	in	Athens	in
the	late	sixth	century	BCE	by	Pisistratus	(died	528/527	BCE),	in	what	subsequent	scholars	have	dubbed	the	"Peisistratean	recension".[85][29]	The	idea	that	the	Homeric	poems	were	originally	transmitted	orally	and	first	written	down	during	the	reign	of	Pisistratus	is	referenced	by	the	first-century	BCE	Roman	orator	Cicero	and	is	also	referenced	in
several	other	surviving	sources,	including	two	ancient	Lives	of	Homer.[29]	From	around	150	BCE,	the	texts	of	the	Homeric	poems	found	in	papyrus	fragments	exhibit	much	less	variation,	and	the	text	seems	to	have	become	relatively	stable.	After	the	establishment	of	the	Library	of	Alexandria,	Homeric	scholars	such	as	Zenodotus	of	Ephesus,
Aristophanes	of	Byzantium	and	in	particular	Aristarchus	of	Samothrace	helped	establish	a	canonical	text.[86]	The	first	printed	edition	of	Homer	was	produced	in	1488	in	Milan,	Italy	by	Demetrios	Chalkokondyles.	Today	scholars	use	medieval	manuscripts,	papyri	and	other	sources;	some	argue	for	a	"multi-text"	view,	rather	than	seeking	a	single
definitive	text.	The	nineteenth-century	edition	of	Arthur	Ludwich	mainly	follows	Aristarchus's	work,	whereas	van	Thiel's	(1991,	1996)	follows	the	medieval	vulgate.[clarification	needed]	Others,	such	as	Martin	West	(1998–2000)	or	T.	W.	Allen,	fall	somewhere	between	these	two	extremes.[86]	Ancient	Greece	portalPoetry	portalLiterature	portal
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A	Guide	to	Selected	Sources".	livingpoets.dur.ac.uk.	Durham	University.	Retrieved	18	November	2014.	Retrieved	from	"	Published:	Jun	3,	2022written	by	Rosie	Lesso,	MA	Contemporary	Art	Theory,	BA	Fine	Art	Homer	is	the	ancient	Greek	writer	behind	the	Iliad	and	the	Odyssey,	two	of	the	most	iconic	poems	of	all	time.	Through	these	epic	poems	he
took	us	on	the	journey	of	Odysseus	as	he	struggled	to	find	his	way	back	home	after	the	Trojan	War,	battling	against	sea	monsters,	temptresses,	beasts	and	more	along	the	way.	But	who	was	the	real	man	behind	these	legendary	stories?	Not	much	is	known	about	Homer’s	life,	but	historians	have	tried	to	piece	together	a	picture	of	who	he	might	have
been.	We	uncover	some	little-known	facts	about	his	life,	and	why	he	remains	so	important	today.	Homer	Was	One	of	the	Most	Important	Writers	of	Ancient	Greece	Marble	terminal	bust	of	Homer,	Roman	copy	of	Hellenistic	original,	2nd	century	AD,	British	Museum,	London	Over	the	centuries	some	historians	have	speculated	about	Homer’s	identity.
Was	he	even	a	man	at	all,	or	was	he	a	woman?	Perhaps	he	was	even	a	collective	or	lineage	of	writers?	For	much	of	antiquity,	however,	the	accepted	fact	seems	to	have	been	that	Homer	was	a	single,	male	mind,	due	to	the	consistency	of	the	writing	style.	Both	Iliad	and	Odyssey	date	from	roughly	the	late	8th	or	early	7th	century	BCE,	a	time	when
writing	was	widespread	across	ancient	Greece.	Many	historians	believe	Homer	was	blind,	due	to	his	resemblance	to	a	character	in	Odyssey,	a	blind	poet/minstrel	called	Demodocus.	He	Was	From	a	Greek	Island	The	Aegean	island	of	Chios,	Greece,	image	courtesy	of	Lonely	Planet	A	Greek	writer	in	the	second	century	AD	named	Lucian	imagined
meeting	Homer	in	a	satirical	text.	This	fictional	‘Homer’	told	Lucian	he	was	from	the	Aegean	Island	of	Chios,	or	perhaps	from	Smyrna	or	Colophon.	While	Lucian’s	text	was	tongue-in-cheek,	scholars	agree	that	Homer	most	likely	did	originate	from	a	similar	area,	due	to	the	dialect	in	his	original	poems.	In	the	6th	century	BCE,	a	group	of	performing
bards	called	themselves	the	‘Homeridae’,	or	‘children	of	Homer’,	following	in	the	example	of	their	predecessor.	His	Texts	Offer	a	Window	into	the	Past	Giovanni	Domenico	Tiepolo,	The	Procession	of	the	Trojan	Horse	into	Troy,	c.	1760,	via	the	National	Gallery,	London	Homer’s	two	epic	poems	captured	the	ancient	world	with	startling	levels	of	detail.
Though	his	stories	are	fantastical,	it	is	likely	that	he	blended	elements	of	mythology	with	historical	fact.	And	even	if	his	factual	accounts	are	chronologically	inaccurate,	they	preserve	stories	and	memories	from	deep	into	our	human	history,	perhaps	even	as	far	back	as	the	Late	Bronze	Age.	If	the	Trojan	War	was	real,	it	was	probably	some	400	years
before	Homer	wrote	the	Iliad	and	Odyssey,	and	perhaps	even	before	anyone	was	writing	stories.	This	suggests	Homer	was	one	of	the	first	historians	to	ever	exist.	He	took	intergenerational	stories	that	his	ancestors	had	kept	alive	through	oral	storytelling,	and	brought	them	out	into	the	light,	preserving	them	for	the	rest	of	history.	He	Describes	the
Architecture	of	the	Past	Fire	of	Troy,	Kerstiaen	de	Keuninck	(Coninck),	16th	century,	Hermitage	Museum,	St	Petersburg	Homer	described	the	city	of	Troy	with	incredible	detail,	writing	about	its	monumental	architecture	and	grand	palaces	with	lavish	and	floral	language.	Historians	have	compared	Homer’s	city	of	Troy	to	the	architecture	of	the
Mycenaean	Greeks,	which	dates	from	around	1200	BCE.	Homer	also	describes	temples	that	were	being	built	to	worship	the	gods,	a	practice	that	began	in	the	8th	century	BCE.		Homer	wrote	Allegorical	Stories	Alexander	Rothaug,	The	Death	of	Achilles,	19th	century,	image	courtesy	of	Christie’s	Homer’s	poems	contained	moralizing	messages	and
allegories	that	have	survived	throughout	history.	He	has	also	influenced	many	centuries	of	important	writers	since.	The	‘Trojan	Horse’	is	perhaps	one	of	Homer’s	most	famous	allegories,	the	wooden	horse	sent	into	Troy	secretly	containing	Greek	soldiers	acting	as	a	metaphor	for	a	poison-filled	gift,	or	an	offering	with	conditions.	Another	is	the	story	of
Achilles,	killed	by	Paris’s	arrow	through	his	one	only	weak	spot,	a	reminder	that	even	the	mightiest	and	most	invincible	of	warriors	can	fall.	Rosie	is	a	contributing	writer	and	artist	based	in	Scotland.	She	has	produced	writing	for	a	wide	range	of	arts	organizations	including	Tate	Modern,	The	National	Galleries	of	Scotland,	Art	Monthly,	and	Scottish
Art	News,	with	a	focus	on	modern	and	contemporary	art.	She	holds	an	MA	in	Contemporary	Art	Theory	from	the	University	of	Edinburgh	and	a	BA	in	Fine	Art	from	Edinburgh	College	of	Art.	Previously	she	has	worked	in	both	curatorial	and	educational	roles,	discovering	how	stories	and	history	can	enrich	our	experience	of	the	arts.	Homer	was	a
famous	Greek	poet	known	for	epic	tales	like	the	Iliad	and	the	Odyssey.Many	think	Homer	was	blind,	and	his	name	might	mean	'blind'	or	'captive'	in	ancient	Greek.Homer's	poems	offer	insights	into	Greek	myth,	religion,	and	the	Trojan	War,	influencing	literature	and	ethics.	Homer	was	the	most	important	and	earliest	of	the	Greek	and	Roman	writers.
Greeks	and	Romans	didn't	count	themselves	educated	unless	they	knew	his	poems.	His	influence	was	felt	not	only	on	literature	but	on	ethics	and	morality	via	lessons	from	his	masterpieces.	He	is	the	first	source	to	look	for	information	on	Greek	myth	and	religion.	Yet,	despite	his	prominence,	we	have	no	firm	evidence	that	he	ever	lived.	"	Homer	and
Hesiod	have	ascribed	to	the	gods	all	things	that	are	a	shame	and	a	disgrace	among	mortals,	stealing	and	adulteries	and	deceiving	on	one	another."	—Xenophanes	(a	Pre-Socratic	philosopher)	Because	Homer	performed	and	sang	he	is	called	a	bard.	He	is	thought	to	have	been	blind,	and	so	is	known	as	the	blind	bard,	just	as	Shakespeare,	calling	on	the
same	tradition,	is	known	as	the	bard	of	Avon.	The	name	"Homer,"	which	is	an	unusual	one	for	the	time,	is	thought	to	mean	either	"blind"	or	"captive".	If	"blind,"	it	may	have	to	do	more	with	the	portrayal	of	the	Odyssean	blind	bard	called	Phemios	than	the	poem's	composer.	There	are	multiple	cities	in	the	ancient	Greek	world	that	lay	the	prestigious
claim	of	being	the	birthplace	of	Homer.	Smyrna	is	one	of	the	most	popular,	but	Chios,	Cyme,	Ios,	Argos,	and	Athens	are	all	in	the	running.	The	Aeolian	cities	of	Asia	Minor	are	most	popular;	outliers	include	Ithaca	and	Salamis.	Plutarch	provides	a	choice	of	Salamis,	Cyme,	Ios,	Colophon,	Thessaly,	Smyrna,	Thebes,	Chios,	Argos,	and	Athens,	according	to
a	table	showing	ancient	authors	who	provided	biographical	information	on	Homer,	in	"Lives	of	Homer	(Continued),"	by	T.	W.	Allen;	The	Journal	of	Hellenic	Studies,	Vol.	33,	(1913),	pp.	19-26.	Homer's	death	is	less	controversial,	Ios	being	the	overwhelming	favorite.	Since	it's	not	even	clear	that	Homer	lived,	and	since	we	don't	have	a	fix	on	the	location,
it	should	come	as	no	surprise	that	we	don't	know	when	he	was	born.	He	is	generally	considered	to	have	come	before	Hesiod.	Some	thought	him	a	contemporary	of	Midas	(Certamen).	Homer	is	said	to	have	had	two	daughters	(generally,	the	symbolic	ones	of	the	Iliad	and	the	Odyssey),	and	no	sons,	according	to	West	[citation	below],	so	the	Homeridai,
who	are	referred	to	as	Homer's	followers	and	rhapsodes	themselves,	can't	really	claim	to	be	descendants,	although	the	idea	has	been	entertained.	Homer's	name	will	always	be	linked	with	the	Trojan	War	because	Homer	wrote	about	the	conflict	between	Greeks	and	Trojans,	known	as	the	Trojan	War,	and	the	return	voyages	of	the	Greek	leaders.	He	is
credited	with	telling	the	whole	story	of	the	Trojan	War,	but	that	is	false.	There	were	plenty	of	other	writers	of	what	is	called	the	"epic	cycle"	who	contributed	details	not	found	in	Homer.	Homer	is	the	first	and	greatest	writer	of	the	Greek	literary	form	known	as	epic	and	so	it's	in	his	work	that	people	look	for	information	about	the	poetic	form.	Epic	was
more	than	a	monumental	story,	although	it	was	that.	Since	bards	sang	stories	from	memory,	they	needed	and	used	many	helpfully	mnemonic,	rhythmic,	poetic	techniques	that	we	find	in	Homer.	Epic	poetry	was	composed	using	a	rigorous	format.		Even	if	the	name	isn't	his,	a	figure	we	think	of	as	Homer	is	considered	by	many	to	be	the	writer	of	the
Iliad,	and	possibly	the	Odyssey,	although	there	are	stylistic	reasons,	like	inconsistencies,	to	debate	whether	one	person	wrote	both.	An	inconsistency	that	resonates	for	me	is	that	Odysseus	uses	a	spear	in	The	Iliad,	but	is	an	extraordinary	archer	in	the	Odyssey.	He	even	describes	his	bow	prowess	demonstrated	at	Troy	[source:	"Notes	on	the	Trojan
War,"	by	Thomas	D.	Seymour,	TAPhA	1900,	p.	88.].	Homer	is	sometimes	credited,	although	less	credibly,	with	the	Homeric	Hymns.	Currently,	scholars	think	these	must	have	been	written	more	recently	than	the	Early	Archaic	period	(aka	the	Greek	Renaissance),	which	is	the	era	in	which	the	greatest	Greek	epic	poet	is	thought	to	have	lived.	Iliad
Odyssey	Homeric	Hymns	In	Homer's	Iliad,	the	lead	character	is	the	quintessential	Greek	hero,	Achilles.	The	epic	states	that	it	is	the	story	of	the	wrath	of	Achilles.	Other	important	characters	of	the	Iliad	are	the	leaders	of	the	Greek	and	Trojan	sides	in	the	Trojan	War,	and	the	highly	partisan,	human-seeming	gods	and	goddesses—the	deathless	ones.	In
The	Odyssey,	the	lead	character	is	the	title	character,	the	wily	Odysseus.	Other	major	characters	include	the	family	of	the	hero	and	the	goddess	Athena.	Although	Homer	is	thought	to	have	lived	in	the	early	Archaic	Age,	the	subject	matter	of	his	epics	is	the	earlier,	Bronze	Age,	Mycenaean	era.	Between	then	and	when	Homer	may	have	lived	there	was
a	"dark	age."	Therefore	Homer	is	writing	about	a	period	about	which	there	is	not	a	substantial	written	record.	His	epics	give	us	a	glimpse	of	this	earlier	life	and	social	hierarchy,	although	it	is	important	to	realize	that	Homer	is	a	product	of	his	own	times,	when	the	polis	(city-state)	was	beginning,	as	well	as	the	mouthpiece	for	stories	handed	down	the
generations,	and	so	details	may	not	be	true	to	the	era	of	the	Trojan	War.	In	his	poem,	"The	Voice	of	the	World,"	the	2nd-century	Greek	poet	Antipater	of	Sidon,	best	known	for	writing	about	the	Seven	Wonders	(of	the	ancient	world),	praises	Homer	to	the	skies,	as	can	be	seen	in	this	public	domain	translation	from	the	Greek	Anthology:	"The	herald	of
the	prowess	of	heroes	and	the	interpreter	of	the	immortals,	a	second	sun	on	the	life	of	Greece,	Homer,	the	light	of	the	Muses,	the	ageless	mouth	of	all	the	world,	lies	hid,	O	stranger,	under	the	sea-washed	sand."		Sources	"'Reading'	Homer	through	Oral	Tradition,"	by	John	Miles	Foley;	College	Literature,	Vol.	34,	No.	2,	Reading	Homer	in	the	21st
Century	(Spring,	2007).The	Invention	of	Homer,	by	M.	L.	West;	The	Classical	Quarterly,	New	Series,	Vol.	49,	No.	2	(1999),	pp.	364-382.	views	updated	May	21	2018HOMER	(eighth	century	bce),	according	to	unanimous	ancient	Greek	tradition,	was	the	author	of	the	Iliad	and	the	Odyssey.	His	authorship	of	other	epic	poems	and	of	long	hexametrical
hymns	was	already	disputed	in	antiquity.	Tradition	assigns	to	him	several	dates,	all	earlier	than	the	foundation	of	the	Olympic	Games	in	776	bce.	All	ancient	information,	however,	is	much	later	than	any	of	these	dates	and	has	rightly	been	seen	as	unhistorical	in	modern	scholarship.	The	Iliad	and	Odyssey	are	now	seen	as	the	result	and	culmination	of	a
long	tradition	of	oral	poetry;	in	their	substance,	they	were	composed	between	the	late	eighth	century	bce	and	the	early	seventh	century	bce,	with	a	growing	consensus	for	a	later	rather	than	an	earlier	date.	As	part	of	a	tradition	reaching	back	to	the	Late	Bronze	Age,	the	poems	are	an	important	source	of	information	on	early	Greek	religion	and	cult
practice.	Because	throughout	most	of	later	Greek	culture	the	poems	had	become	normative,	they	in	turn	shaped	the	Greek	way	of	perceiving	polytheism.Religion	in	HomerHomer's	gods	are	fully	anthropomorphic,	with	the	exception	of	river	gods,	whose	descriptions	oscillate	between	anthropomorphism	and	their	element.	Anthropomorphism	regards
not	only	the	gods'	appearance	but	also	their	way	of	thinking	and	feeling.	The	major	gods	live	together	as	a	loose	family	that	comprises	Zeus,	patriarch	and	king;	his	siblings	Poseidon	and	Hera	(who	is	also	his	wife);	and	his	children	from	several	women—Apollo	and	Artemis,	Ares,	Aphrodite,	Hephaistos,	and	Athena.	Only	Demeter	and	Dionysos	are
curiously	nonexistent.	They	live	in	a	palatial	setting	on	Olympus,	a	mythical	place	that	in	Homer	has	already	transcended	its	starting	point	in	geographical	reality,	Mount	Olympus,	the	highest	mountain	in	Greece.	Their	common	meals	are	usually	the	occasion	for	extensive	and	often	heated	policy	debates	that	precede	the	decisions	of	Zeus.	Although
the	other	gods	have	some	independence	of	action,	Zeus's	will	runs	the	world.	The	Iliad	and	Odyssey	differ	somewhat	in	their	views	of	how	human	life	relates	to	the	divine	world.	The	Iliad	tends	to	see	humans	helplessly	exposed	to	divine	caprice,	even	though	Zeus's	decisions	are	just	and	well	balanced,	whereas	the	Odyssey	explicitly	rejects	divine
causation	of	bad	moral	decisions	by	humans.	The	overall	impression	is	that	the	gods	of	the	Odyssey	are	more	willing	to	warn	and	sometimes	even	guide	humans,	but	in	the	end	to	let	them	take	their	decisions	alone.	This	reflects	different	concerns	with	theodicy	in	the	Iliad	and	Odyssey.	Whereas	the	Iliad	juxtaposes	Zeus	and	Fate	without	ever	clarifying
their	mutual	relationship	or	exploring	the	origins	of	bad	things,	the	Odyssey	makes	it	clear	at	its	very	beginning	that	Zeus	is	not	responsible	for	evil	but	that	humans	(such	as	Aegisthus)	often	act	foolishly	and	against	the	will	and	warning	of	Zeus	and	thus	cause	their	own	downfall.Divine	mythology	in	Homer	is	independent	from	specific	local	and	cultic
traditions.	The	local	connections	of	some	gods	are	acknowledged,	such	as	Hera's	with	Argos,	Apollo's	with	Delphi	and	Delos,	or	Aphrodite's	with	Cyprus,	but	the	myths	are	not	the	local	cult	stories	of	Argos,	Delphi,	or	Delos.	To	some	extent	this	is	even	true	for	the	four	long	and	early	Homeric	Hymns.	Only	the	"Hymn	to	Demeter"	narrates	a	cult	myth,
the	foundational	story	of	the	Eleusinian	mysteries,	and	the	"Hymn	to	Apollo"	combines	the	Delian	birth	story	with	the	foundation	myth	of	the	Delphian	oracle.	This	independence	from	local	traditions	made	Homeric	mythology	extremely	well	suited	to	give	a	translocal,	Panhellenic	appearance	to	the	Greek	gods.The	world	of	ritual	practice	that	the	Iliad
and	Odyssey	depict	must	to	some	degree	reflect	the	contemporary	religion.	Cities	possess	temples	of	their	important	gods	(Athena	or	Apollo	in	Troy,	Apollo	in	Chryse,	Poseidon	at	the	Phaeacian	harbor,	Apollo	in	a	grove	near	Ithaca's	town).	Athena's	Trojan	temple	contains	a	sitting	image	of	the	goddess.	The	major	Panhellenic	sanctuaries—Delphi,
Delos,	Dodona—are	known;	Delphi	has	a	stone	temple,	Delos	a	famous	altar.	Humans	perform	festivals	(for	example,	the	festival	for	Apollo	on	Ithaca)	and	sacrifices,	either	as	a	group	or	individually.	Twice	Homer	describes	these	sacrifices	in	loving	detail,	and	once	he	describes	an	oath	sacrifice.	Homeric	sacrifice	is	similar	to	later	sacrificial	practice
with	one	exception.	Whereas	later	a	seer	inspected	the	killed	animal	to	determine	whether	it	was	welcome	to	the	gods	or	not,	this	custom	is	absent	in	the	Homeric	poems.	It	is	somewhat	unclear	whether	this	is	a	conscious	stylization	or	an	indication	of	contemporary	usage.	Divination	as	such	is	known	to	Homer,	and	seers	appear	in	both	the	Iliad	and
the	Odyssey.	But	their	art	seems	to	concentrate	on	observing	omens,	especially	from	the	flight	of	birds.	Extispicy,	especially	the	art	of	consulting	the	liver	of	a	sacrificial	animal,	is	widespread	in	the	ancient	Near	East	and	in	Iron	Age	Etruria,	where	it	must	have	arrived	from	the	Orient.	It	is	conceivable,	although	somewhat	surprising,	that	the	transfer
of	extispicy	to	the	Greek	world	resulted	from	cultural	contacts	in	the	Early	Iron	Age	at	about	the	epoch	of	Homer.It	is	still	debated	how	much	the	Homeric	poems	owe	to	ancient	Near	Eastern	culture,	mythology,	and	literature.	Given	that	both	Bronze	Age	and	Geometric	Greece	were	part	of	a	much	wider	Near	Eastern	common	culture,	the	influence
should	not	be	underrated.	On	a	general	level	are	the	common	and	widespread	mythological	patterns,	such	as	the	succession	myth	Homer	(as	well	as	Hesiod)	shares	with	Near	Eastern	mythologies.	On	a	second,	more	specific	level	are	direct	influences	in	mythological	motives,	such	as	the	(rather	isolated)	mention	of	Okeanos	and	Tethys	as	"ancestors
of	the	gods"	(Iliad	14.201).	This	reflects	the	Akkadian	Apsu	and	Tiamat	as	ancestors	of	the	gods	as	narrated,	for	example,	in	the	Enuma	elish.	On	a	third	level	are	highly	specific	narrative	motives	shared	between	literary	works,	such	as	the	apparition	of	Patroclus's	shadow	to	Achilles	in	a	dream	(Iliad	23.65–107),	which	recalls	the	apparition	of	the	dead
Enkidu	to	Gilgamesh	and	points	to	a	close	connection	between	two	narrative	traditions.Homer's	Influence	on	Greek	ReligionIn	the	course	of	the	Archaic	epoch,	the	poems	of	Homer	became	normative	for	Greek	culture.	The	poems'	descriptions	of	the	gods	decisively	shaped	a	Panhellenic	mythology	and	iconography.	But	the	anthropomorphism	of	the
Homeric	gods	that	made	them	act	and	react	like	humans	provoked	the	criticism	of	religious	thinkers	who	were	devising	a	theology	in	which	the	gods	were	viewed	as	ideal	moral	beings	and	who	were	transcending	anthropomorphism	for	the	sake	of	theology.	Xenophanes	of	Colophon	(c.	570–c.	480	bce)	rejected	anthropomorphism	as	a	human
projection	onto	the	divine,	and	he	heavily	criticized	Homer	and	Hesiod	for	their	representations	of	immoral	gods	who	"steal	and	lie	and	commit	adultery."	Plato	(c.	428–348	or	347	bce)	went	even	further.	In	the	Republic	he	proposed	that	the	ideal	state	would	censure	poetry	and	prohibit	immoral	representations	of	the	gods.As	a	way	of	dealing	with
these	criticisms,	rhapsodes	and	later	Stoic	philosophers	developed	the	allegorical	explanation	of	such	Homeric	scenes.	The	assumption	was	that	the	poet	was	hiding	physical	or	ethical	statements	behind	a	misleading	narrative	surface;	allegorization	would	reconstruct	these	original	intentions	of	Homer.	Originally	developed	by	the	rhapsodic
interpreters	of	Homer,	such	as	Stesimbrotos	of	Thasos	(fifth	century	bce),	allegorical	interpretation	turned	into	a	major	tool	for	adapting	the	understanding	of	canonical	texts	to	a	given	society	without	changing	their	textual	forms.See	AlsoAegean	Religions;	Zeus.BibliographyBroccia,	Giuseppe.	La	questione	Omerica.	Florence,	1979.Buffière,	Félix.	Les
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bceNATIONALITY:	GreekGENRE:	PoetryMAJOR	WORKS:The	OdysseyThe	IliadOverviewHomer	is	generally	considered	the	author	of	the	Iliad	and	the	Odyssey,	the	two	greatest	epics	of	European	literature.	The	poems	celebrate	the	values	of	ancient	Greek	civilization,	incorporating	many	ancient	myths	and	folk	motifs	and	examining	such	themes	as
heroism,	fate,	honor,	loyalty,	and	justice.	Admired	over	the	centuries	for	the	artistic	mastery	they	demonstrate,	the	Iliad	and	the	Odyssey	have	exerted	a	profound	influence	on	all	later	Western	poetry	and	have	served	as	the	primary	models	for	subsequent	epics.	Although	critics	do	debate	the	exact	authorship	of	the	two	poems,	questioning	whether
Homer	was	the	poems'	originator,	their	most	famous	bard,	or	even	just	a	name	representing	the	tradition	of	singing	the	poems	themselves,	there	is	little	question	that	these	two	works	have	been	two	of	the	most	influential	inWestern	history,	working	their	way	into	centuries'	worth	of	art	in	all	genres.Works	in	Biographical	and	Historical	ContextAn
Uncertain	Existence	Almost	nothing	is	known	about	the	life	of	Homer	himself.	He	was	most	likely	an	Ionian	Greek,	probably	from	the	coast	of	Asia	Minor	(in	modern-day	Turkey)	or	one	of	the	adjacent	islands,	who	lived	in	approximately	the	eighth	century	bce.	According	to	legend,	he	was	blind	and	made	a	living	as	an	itinerant	bard.	It	has	been
suggested	that	his	purported	blindness	may	have	been	used	to	conceal	his	illiteracy,	or	that	he	may	have	lost	his	sight	only	late	in	life.	Biographies	of	Homer	exist	in	the	form	of	six	early	“lives”	and	various	commentaries	written	by	Byzantine	scholars,	but	these	are	generally	considered	unreliable.	Although	the	ancient	Greeks,	from	the	fourth	century
bce	or	so	on,	developed	a	lively	tradition	of	art	and	scholarship	responding	to	the	work	of	someone	they	clearly	considered	to	be	a	historical	personage,	modern	scholarship	has	raised	a	number	of	questions	about	Homer's	very	existence.	Some	have	even	suggested	that	the	Odyssey	attributed	to	Homer	was	actually	the	work	of	a	young	Sicilian	woman.
Nonetheless,	“the	poet	Homer”	remains—as	a	concept—a	convenient	way	of	getting	a	handle	on	two	of	history's	greatest	poems,	giving	us	a	name	to	associate	with	the	work.The	Trojan	War	The	Trojan	War	figures	prominently	in	both	of	Homer's	epic	poems.	According	to	legend,	this	was	a	battle	fought	between	the	people	of	Troy,	located	on	the	coast
of	Asia	Minor,	and	the	people	of	Greece.	Although	records	suggest	that	the	ancient	Greeks	believed	the	war	to	be	an	actual	historical	event,	very	little	archeological	evidence	has	been	found	to	confirm	this.	If	the	battle	did	indeed	take	place	in	the	centuries	prior	to	Homer's	existence,	it	likely	bore	little	resemblance	to	the	battle	depicted	in	the	Iliad
and	the	Odyssey.	That	said,	the	poems	certainly	derive	their	vigor	from	a	real	historical	context.	Even	if	the	Trojan	War	itself	was	not	a	historical	fact,	the	tensions	between	the	Trojan	and	Greek	cultures	were	quite	real,	and	the	legendary	Trojan	War	serves	to	explain	why	the	two	societies	were	at	odds.Works	in	Literary	ContextThe	scarcity	of
information	regarding	Homer	and	his	relation	to	the	works	attributed	to	him	has	prompted	much	scholarly	inquiry,	bringing	together	experts	from	the	fields	of	archeology,	linguistics,	art,	and	comparative	literature.	Even	more,	though,	scholars	and	artists	in	every	century	since	the	works'	emergence	have	responded—in	philosophy,	poetry,	painting,
sculpture,	novels,	and	more—to	both	the	content	and	structure	of	Homer's	poems,	with	the	result	that	these	works	now	have	tremendous	cultural	resonance.	It	is	rightly	said	that	echoes	of	the	Iliad	and	the	Odyssey	may	be	found	in	nearly	every	work	of	literature	in	the	Western	canon.Beginning	the	Textual	Tradition	The	Odyssey	and	Iliad,	it	is
generally	agreed,	evolved	from	oral	folktales	about	a	great	war	and	a	great	hero.	The	oral	versions	of	the	Odyssey	and	Iliad	were	transmitted	by	local	bards	from	generation	to	generation	and	eventually	were	written	down	on	papyri,	most	likely	after	Homer's	death.	Once	set	down	in	writing,	the	poems	probably	became	the	exclusive	property	of	the
Homeridae,	or	“sons	of	Homer,”	a	bardic	guild	whose	members	performed	and	preserved	the	poems.	In	the	second	half	of	the	sixth	century	bce,	the	Athenian	dictator	Peisistratus	established	a	Commission	of	Editors	to	edit	the	texts	of	Homer's	poems	and	remove	any	errors	or	digressions	accumulated	in	the	process	of	transmission.	The	first	printed
edition	of	Homer's	works	appeared	in	Europe	only	in	1488,	how-ever,	and	remained	in	use	until	the	seventeenth	century;	since	then,	there	have	been	numerous	other	translations,	in	both	prose	and	verse.LITERARY	AND	HISTORICAL	CONTEMPORARIESHomer's	famous	contemporaries	include:Lycurgus	(c.	700–c.	630	bce):	Legendary	Spartan	king
who	established	the	militaristic	foundations	that	would	build	the	city-state	into	one	of	the	greatest	of	the	Greek	powers.Romulus	(c.	771–c.	717	bce):	Mythical	founder	of	the	city	of	Rome.	After	slaying	his	twin	brother	Remus,	Romulus	not	only	founded	the	city	but	began	many	of	its	most	ancient	traditions,	such	as	the	senate	and	the	Roman	legions.
Although	he	is	often	regarded	as	mythological,	there	remains	some	debate	as	to	whether	Romulus	may	have	been	a	real,	historical	figure.Hesiod	(c.	eighth	century	bce):	Generally	thought	to	have	lived	well	after	Homer,	Hesiod	is	considered	his	equal	in	importance.	His	poetry	spans	a	wide	range,	from	everyday	life	to	the	creation	of	the	universe,	and
is	a	vital	source	of	understanding	ancient	Greek	life	and	beliefs.Alcmaeon	(?–c.	753	bce):	Last	hereditary	archon	(ruler)	of	Athens.	Upon	his	death	in	753,	the	office	of	archon	became	an	elected	position.Sennacherib	(ruled	c.	705–c.	681	bce):	Conqueror	of	Babylon	and	invader	of	Judah;	he	was	famously	unable	to	take	Jerusalem,	as	described	in	the
Bible	and	his	own	personal	accounts.A	Contradictory	Simplicity	The	language	of	the	Iliad	and	Odyssey	represents	a	bit	of	a	contradiction.	On	the	one	hand,	in	a	perfectly	plain	and	direct	manner,	thenarrator	carries	the	action	forward,	examining	the	events	in	great	detail	and	occasionally	digressing	from	the	main	narrative,	but	always	in	such	a
manner	that	the	course	of	the	tale	seems	completely	natural	and	inevitable.	On	the	other	hand,	the	epic	language	of	the	poems	was	never	used	for	everyday	communication.	It	is	a	stylized	language	made	up	of	formulas,	noun	and	adjective	combinations	having	metrical	values	that	fill	certain	segments	of	a	dactylic	hexametric	poetic	line.	The	dactylic
hexameter,	one	long	syllable	followed	by	two	short	syllables	(for	which	another	long	syllable	can	be	substituted),	is	possibly	an	inheritance	in	Greek	from	an	earlier	Indo-European	poetic	language.	In	any	case,	the	epic	language	seems	to	be	based	on	creative	combinations	of	phrases	rather	than	of	individual	words.	Readers	of	the	Iliad	and	the	Odyssey
are	likely	to	remember	expressions	such	as	“the	wine-dark	sea,”	“Menelaus	of	the	loud	war	cry,”	or	“swift-footed	Achilles.”Repetition	and	Orality	A	great	part	of	the	narrative	of	the	poems	is	made	up	of	repeated	phrases	of	a	given	metrical	value.	Modern-day	readers	are	sometimes	put	off	by	what	they	consider	the	heavy,	dragging	effect	of	the
repeated	phraseology,	but	this	reaction	simply	marks	the	great	difference	between	literate	and	oral	cultures.	What	is	heard	in	repetition	becomes	part	of	the	texture	of	the	continuous	utterance	and	does	not	have	the	prominence	that	the	reader	assigns	to	each	word	as	he	or	she	reads	it	from	the	printed	page—at	varying	speeds,	depending	on	his	or
her	concentration	or	reading	ability.	Oral	poetic	narrative	is	in	this	sense	more	like	late-twentieth-century	rap	music,	the	language	of	which	is	both	repetitive	and	shaped	and	delivered	by	the	singer.	Unlike	the	written	poem,	the	speed	of	delivery	is	more	in	the	control	of	the	performer	than	the	listener,	and	it	is	thus	by	repetition	principally	that	the
singer	makes	the	words	accessible	to	his	or	her	audience.Bedrock	of	Western	Literary	Tradition	It	would	be	almost	impossible	to	overstate	the	influence	that	the	Iliad	and	the	Odyssey	have	had	on	Western	culture.	Informing	works	ranging	from	the	ancient	Roman	Virgil's	Aeneid	to	the	Renaissance	Englishman	John	Bunyan's	Pilgrim's	Progress	to	Irish
modernist	James	Joyce's	Ulysses,	“Homer's”	epic	poems	form	the	bedrock	of	the	Western	tradition	in	literature.Works	in	Critical	ContextA	breakthrough	in	Homeric	studies	came	in	the	1920s,	when	Milman	Parry	argued	that	the	Iliad	and	the	Odyssey	were	composed	orally.	Parry	proved	that	the	poems	were	formulaic	in	nature,	relying	on	generic
epithets	(such	as	“wine-dark	sea”	and	“rosy-fingered	dawn”),	repetition	of	stock	lines,	and	descriptions	and	themes	typical	of	oral	folk	poetry.	Suggesting	that	Homer	was	most	likely	a	rhapsode—an	itinerant	professional	reciter—who	improvised	pieces	to	be	sung	at	Greek	festivals,	Parry	deduced	that	Homer	probably	learned	to	weave	together
threads	of	standard	epic	plot	in	order	to	sustain	his	narrative,	relying	on	mnemonic	devices	and	phrases	to	fill	the	poetic	lines.	Still	largely	accepted	today,	Parry's	theory	stresses	the	derivative	and	evolutionary	character	of	Homer's	poetry,	but	also	affirms	Homer's	individual	genius	as	a	shaper	of	traditional	poetic	elements	into	works	that	far	exceed
the	sum	of	their	borrowed	parts.COMMON	HUMAN	EXPERIENCEThe	works	of	Homer	participate	in	a	tradition	of	tales	of	heroism	and	tragedy	set	against	a	legendary,	mythological	past,	a	tradition	that	may	be	found	in	the	literatures	of	many	different	cultures,	even	in	the	present	day.	Some	prominent	examples	are:Aeneid	(first	century	bce),	an	epic
poem	by	Virgil.	This	work	picks	up	where	Homer's	tales	leave	off,	telling	the	tale	of	the	Trojan	Aeneas,	his	eventual	journey	to	Italy,	and	his	victory	over	the	tribe	of	the	Latins.	In	writing	this	poem,	Virgil	explicitly	connected	Rome's	past	to	the	heroic	age	of	Greece.Dr.	Faustus	(first	published	in	1604),	a	play	by	Christopher	Marlowe.	This	masterpiece
of	Elizabethan	playwright	Marlowe	features	two	appearances	by	the	spirit	of	Helen	of	Troy,	summoned	by	the	magician	Faust.Ulysses	(1922),	a	novel	by	James	Joyce.	Often	considered	a	foundational	text	for	the	literary	movement	known	as	modernism,	Joyce's	masterwork	traces	a	very	unheroic	Leopold	Bloom	through	the	course	of	an	ordinary	day—
an	ordinary	day	carefully	structured	along	the	lines	of	Ulysses'	(Odysseus's)	journeys	and	travails	in	the	Odyssey.Disputed	Authorship	In	the	Classical	period	it	was	commonly	assumed	that	Homer	was	the	sole	author	of	the	Iliad	and	the	Odyssey.	Scholars	in	the	eighteenth	and	nineteenth	centuries,	however,	became	embroiled	in	a	lengthy	debate—
referred	to	as	“the	Homeric	question”—about	whether	both	poems	were	written	by	the	same	author.	Though	each	epic	contains	a	number	of	inconsistencies	and	factual	lapses,	each	also	exhibits	a	remarkable	degree	of	structural,	stylistic,	and	thematic	unity.	Critics	are	not	surprised	to	encounter	inconsistencies	in	the	poems,	given	their	oral
beginnings	and	spontaneous	transmission	through	recitation;	however,	that	line	of	argument	has	not	disproved	Homer's	authorship	of	the	two	poems.	The	dispute	continues,	however,	and	today's	scholars	believe,	on	the	basis	of	internal	evidence,	that	the	Iliad	was	probably	written	much	earlier	than	the	Odyssey,	though	there	is	not	quite	enough
evidence	to	prove	that	Homer	did	not	write	both	poems.	Several	other	poems,	including	the	Margites	and	the	Batrachomyomachia,	have	also	been	attributed	to	Homer,	but	they	were	most	likely	written	by	his	successors	and	popularizers.The	Iliad	and	the	Odyssey	in	Contemporary	Perspective	Modern	Homeric	studies	focus—as	past	ages	have	done—
on	purely	textual	exegesis,	on	parsing	the	fine	meanings	of	words	and	the	most	accurate	translations,	but	they	also	look	at	the	sociocultural	and	political	messages	in	the	work.	For	instance,	Dean	C.	Hammer	argues,	“The	Iliad	is	not	simply	a	reflection	of,	but	a	reflection	on,	the	nature	of	political	authority.	The	nature	of	this	reflection	suggests	a
fundamental	shift	in	the	type	of	political	questions	asked,	from	the	‘power	of	authority’	to	carry	out	decisions	suggestive	of	Dark	Age	politics	to	the	legitimacy	of	authority	in	making	these	decisions,	a	question	critical	to	the	formation	of	an	increasingly	interdependent	polis	form	of	political	organization.”	Other	scholars	focus	on	how	best	to	teach
Homer's	text,	focusing,	for	instance,	on	the	Perseus	Digital	Library,	which,	writes	Professor	Anne	Mahoney,	“is	useful	here,	because	it	allows	students	who	do	not	know	Greek	to	work	intelligently	with	the	Greek	text.”Responses	to	LiteratureOdysseus	forms	a	common	thread	through	both	the	Iliad	and	the	Odyssey.	Compare	and	contrast	how	he	is
portrayed	in	both	works.	Does	he	change	over	time?	How	do	his	actions	and	personality	differ	between	the	two	stories?Virgil's	Aeneid	takes	a	minor	character	from	the	Iliad	and	creates	a	“sequel”	describing	his	fate	after	the	Trojan	War.	Choose	another	minor	character	and	do	the	same	thing—create	a	story	describing	the	character's	life	and
adventures	after	the	fall	of	Troy.	Research	the	world	of	ancient	Greece	and	use	that	knowledge	in	the	story.Homer's	view	of	the	gods	and	humanity's	role	in	the	cosmos	is	fundamentally	a	bleak	one:	humans	are	essentially	pawns	in	the	wars	and	rivalries	of	the	gods.	Why	do	you	think	the	ancient	Greeks	imagined	their	gods	as	behaving	like	humans,
subject	to	the	same	emotions?	What	limits	do	the	gods	have	to	their	powers?	Is	there	something	appealing	about	this	view	of	the	cosmos?What	can	you	infer	about	Greek	cultural	customs	from	Homer's	works?	How	did	the	Greeks	treat	strangers	and	guests?	What	did	they	value	most?BIBLIOGRAPHYBooksAustin,	Norman.	Archery	at	the	Dark	of	the
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May	17	2018The	Homeric	poems	Iliad	and	Odyssey	(probably	eighth	century	BCE)	are	of	interest	to	the	historian	of	philosophy	because	they	provide	the	background,	in	language	and	to	some	extent	in	thought,	from	which	Greek	philosophy	emerged.	The	hexameters	of	Parmenides	and	Empedocles	follow	the	Homeric	pattern	closely,	and	they	both	use
Homeric	words	and	coin	words	for	themselves	after	the	Homeric	model.	They	also	sometimes	use	the	same	thought	forms.	For	instance,	a	comparison	may	be	drawn	between	Parmenides'	journey	(see	Fr.	1)	and	Odysseus's	journey	to	the	underworld	(Odyssey,	Book	11).	The	Homeric	simile	is	the	forerunner	of	the	natural	philosopher's	"working
model,"	by	which	an	unfamiliar	process	is	explained	by	comparison	with	a	more	familiar	one.	For	example,	to	illuminate	his	description	of	an	evenly	poised	battle	Homer	introduced	a	"careful	working	woman"	weighing	wool	in	her	scales;	Empedocles	compared	the	breathing	process	in	animals	with	operations	performed	with	a	household	instrument,
the	clepsydra.Apart	from	these	questions	of	language	and	style,	the	Iliad	and	the	Odyssey	influenced	the	content	of	later	philosophical	thought	in	various	ways.The	WorldThe	Homeric	world	picture	was	of	a	flat,	disk-shaped	earth,	with	the	sky	set	over	the	top	like	an	inverted	metal	bowl	and	Hades	underneath	the	earth	in	a	more	or	less	symmetrical
relation	to	the	sky.	The	sun,	moon,	and	stars	were	taken	to	move	across	the	fixed	heaven	from	east	to	west,	but	the	manner	of	their	return	journey	was	not	clear.	The	space	between	the	earth	and	the	sky	contained	aer	(mist),	and	above	that	was	aether	(the	bright	air	of	the	upper	heavens).	The	earth	was	completely	surrounded	by	the	river	of	Ocean,
personified	and	deified	as	Okeanos.	In	one	exceptional	passage	(Iliad,	Book	14,	200–248)	Okeanos	is	called	"the	begetter	of	gods"	and	"the	begetter	of	all	things."	Aristotle	(Metaphysics	A	3,	982b27)	half	seriously	suggested	that	Homer's	Okeanos	was	the	forerunner	of	Thales'	cosmogonical	water.	Plato,	even	less	seriously,	suggested	(Theaetetus
152e)	that	Okeanos	provided	the	origin	of	Heraclitus's	flux	theory.	These	are	far-fetched	ideas;	the	cosmology	of	Homer,	such	as	it	was,	can	hardly	be	seen	as	anything	but	a	contrast	with	Ionian	theories	(see	G.	S.	Kirk	in	The	Presocratic	Philosophers,	Ch	1).	But	connections	can	be	traced	between	some	details	of	Homer's	descriptions	of	the	natural
world	and	the	speculations	of	later	Greek	philosophers	of	nature	(see	Charles	Mugler,	Les	origines	de	la	science	grecque	chez	Homère	).The	GodsThe	historian	Herodotus	observed	that	Homer	and	Hesiod	together	had	determined	for	all	the	Greeks	what	their	gods	were	like,	and	this	is	probably	the	greatest	significance	of	the	Homeric	poems	for	the
history	of	philosophy	(History	II,	53).	There	is	one	general	feature	about	the	Homeric	gods	that	is	of	much	importance:	They	were	not	dark	gods,	accessible	only	to	mystics	and	appeasable	by	magic,	but	on	the	whole	very	human	and	rational.	They	had	powers	over	the	world	of	human	experience,	and	their	powers	were	defined	and	hierarchical;	in	this
we	can	see	a	hint	of	the	orderly	cosmos	of	later	theory.Some	philosophers	objected	to	the	Homeric	gods.	Xenophanes	launched	the	first	attack:	The	gods	behaved	immorally;	moreover,	the	conception	of	them	was	relative	to	the	believer	(see	Fr.	16:	"Ethiopians	imagine	their	gods	as	black	and	snub-nosed").	Heraclitus's	objections	were	not	explicitly
against	gods	but	against	Homer	as	the	educator	of	Greece;	the	Olympian	gods	were,	however,	near	the	center	of	his	target.	Plato's	onslaught	in	the	Republic	(376eff.)	is	well	known;	he	wished	to	censor	everything	in	the	Homeric	poems	that	was	discreditable	to	the	gods	before	the	poems	could	be	used	in	the	education	of	the	"Guardians"	(it	was
general	practice	in	Greece	both	before	and	after	Plato's	time	to	use	Homer	as	the	basis	for	moral	and	religious	education).ManThe	Homeric	view	of	man	shows	interesting	differences	from	later	theories.	There	was	no	unified	soul,	contrasted	with	body,	as	in	the	Pythagorean-Platonic	tradition;	instead,	the	psychic	functions	were	distributed	without
much	consistency	over	a	number	of	entities.	The	psyche,	which	held	the	position	of	greatest	importance	from	the	time	of	Pythagoras,	was	merely	a	life-soul	in	Homer;	it	played	no	part	in	the	thoughts,	emotions,	and	actions	of	the	living	man.	The	psyche	survived	after	death;	it	did	not,	however,	retain	the	complete	moral	personality,	as	in	the	Platonic
eschatology,	but	was	a	bloodless,	helpless	shadow.	The	thoughts	and	feelings	of	the	living	man	were	attributed	to	the	phrenes	(roughly	speaking,	the	organs	of	the	chest,	although	in	later	Greek	the	word	means	"diaphragm"),	the	heart,	and	the	thymos	(a	mysterious	entity	probably	connected,	like	psyche,	with	breath).	Nous	(mind),	which	became	the
most	important	part	of	the	psyche	in	the	psychology	of	Plato	and	Aristotle,	was	generally	restricted	in	Homer	to	the	intuitive	understanding	of	a	situation	(like	the	English	"to	see"	in	its	metaphorical	sense);	consequently,	it	was	often	connected	with	sense	perception,	not	contrasted	with	it	as	in	Plato.	Unlike	phrenes,	nous	was	not	a	physical	thing	for
Homer	but	a	function.Human	ActionThe	actions	of	the	human	characters	in	the	Iliad	and	Odyssey	are	represented	as	being	influenced	or	manipulated	more	or	less	constantly	by	the	gods.	Actions	that	might	be	otherwise	difficult	to	explain,	such	as	a	sudden	access	of	superhuman	courage,	are	especially	attributed	to	the	intervention	of	a	god.	But	it	is
not	only	the	inexplicable	or	the	uncharacteristic	that	is	described	thus;	a	successful	shot	with	the	spear	or	an	unsuccessful	one,	a	plan	adopted,	a	fit	of	anger,	a	bad	bargain,	an	untimely	sleep—these	and	many	other	unremarkable	events	are	described	as	caused	by	a	god.	The	gods	handle	the	heroes	as	arbitrarily	as	a	mortal	king	might	treat	his
subjects,	although	not,	as	a	rule,	with	savagery.The	fact	that	so	much	of	human	action	is	attributed	to	the	gods	has	led	modern	interpreters	to	say	that	Homeric	man	is	"an	open	field,"	that	Homer	denies	free	will,	and	that	he	has	no	concept	of	the	human	personality.	This	is	true	in	a	sense,	but	it	is	misleading.	Homer	was	not	a	philosopher	who	had
confronted	the	free-will	problem	and	decided	upon	determinism;	apart	from	an	occasional	exception	he	offered	no	theories	about	motivation	and	responsibility.	From	the	point	of	view	of	the	responsibility	of	human	characters,	there	is	no	opposition	between	"caused	by	a	god"	and	"due	to	a	human	agent";	for	example,	one	and	the	same	attack	by
Sarpedon	is	described	as	due	to	Zeus	and	a	few	lines	later	as	due	to	Sarpedon's	thymos	(Iliad,	Book	11,	292	and	307).	The	moral	relations	between	human	beings	are	on	the	whole,	although	not	entirely,	unaffected	by	the	interventions	of	the	gods;	a	god	may	stir	a	man	to	excessive	anger,	but	it	is	still	felt	appropriate	to	blame	the	man	for	his	anger.
The	individual	characters	of	the	heroes	remain	fairly	stable;	the	activity	of	the	gods	is	not	such	as	to	make	human	beings	unpredictable.	But	the	Homeric	poems	generally	show	a	limited	sense	of	moral	responsibility.	They	were	composed	at	a	time	when	shame	still	predominated	over	guilt	as	a	motivating	force,	and	the	intention	of	the	agent	and	his
knowledge	of	the	circumstances	of	his	act	(the	two	factors	that	of	course	played	the	chief	part	in	later	legal	and	philosophical	theories	of	responsibility)	receive	little	attention.Homer	provided	the	material	for	much	of	later	Greek	literature,	which	examined	the	relation	of	Homeric	gods	and	men	in	a	new	way.	The	problem	of	individual	human
responsibility	for	actions	in	which	gods	were	said	to	be	involved,	though	hardly	seen	by	Homer,	was	much	discussed	by	the	fifth-century	tragedians	and	Sophists	(see,	for	example,	Aeschylus,	Agamemnon	1497ff.;	Euripides,	Troades	914ff.;	Gorgias,	Helen	).See	also	Aristotle;	Empedocles;	Heraclitus	of	Ephesus;	History	and	Historiography	of
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Thomas	G.	Rosenmeyer	(Oxford:	Oxford	University	Press,	1953),	Chs.	1	and	2;	Félix	Buffière,	Les	mythes	d'Homère	(Paris:	Belles	Lettres,	1956);	Charles	Mugler,	Les	origines	de	la	science	grecque	chez	Homère	(Paris:	C.	Klincksieck,	1963);	Hermann	Fränkel,	Early	Greek	Poetry	and	Philosophy,	translated	by	Moses	Hadas	and	J.	Willis	(Oxford:	Oxford
University	Press,	1975),	Ch.	1;	Jasper	Griffin,	Homer	on	Life	and	Death	(Oxford:	Oxford	University	Press,	1980),	Chs.	5	and	6;	Hugh	Lloyd-Jones,	The	Justice	of	Zeus	(Berkeley:	University	of	California	Press,	2nd	ed.,	1983),	Chs.	1	and	2;	Naoko	Yamagata,	Homeric	Morality	(Leiden:	Brill,	1994).David	J.	Furley	(1967)	Bibliography	updated	by	Richard
Janko	(2005)	views	updated	May	29	2018Homer,	the	major	figure	in	ancient	Greek	literature,	has	been	universally	acclaimed	as	the	greatest	poet	of	classical	antiquity.	The	Iliad	and	the	Odyssey,	two	long	epic	poems	surviving	in	a	surprisingly	large	number	of	manuscripts,	are	ascribed	to	him.It	is	not	possible	to	supply	for	Homer	a	biography	in	the
accepted	sense	of	a	life	history,	since	there	is	no	authentic	record	of	who	he	was,	when	and	where	he	was	born,	how	long	he	lived,	or	even	if	one	and	the	same	oral	poet	was	responsible	for	the	two	long	epic	poems	universally	associated	with	his	name.	To	be	sure,	a	number	of	"lives"	of	Homer	are	extant	from	Greek	times,	but	their	authority	is	subject
to	such	grave	suspicion	that	they	have	been	rejected	as	unfounded	fabrications.	In	both	the	Iliad	and	Odyssey	the	personality	of	the	poet	remains	wholly	concealed,	since	he	does	not	speak	in	the	first	person	or	otherwise	refer	to	himself	as	the	plot	develops	or	the	narrative	proceeds.Portrait	of	HomerIt	is	arguable	that	in	one	incident	of	the	Odyssey
the	poet	may	be	giving	a	glimpse	of	himself	in	the	guise	of	a	bard	whom	he	calls	Demodokos	and	whom	he	introduces	to	the	court	of	the	Phaeacian	king,	where	the	shipwrecked	Odysseus	is	being	generously	entertained.	This	Demodokos	(whose	name	may	be	rendered	"favored	of	the	people")	is	described	as	a	"divine	singer	to	whom	the	god	gave
delight	of	singing	whatever	his	soul	prompted	him."	He	is	introduced	by	a	herald	to	the	gathering	of	young	and	old	and	is	called	an	"honored	minstrel	whom	the	Muse	befriends—	yet	she	gave	him	both	good	and	bad,	in	that	she	conferred	on	him	sweet	song	but	deprived	him	of	his	eyesight."	(In	antiquity	there	was	a	persistent	belief	that	Homer	was
blind.)	Then	the	herald	"placed	for	him	a	silver-studded	chair	in	the	midst	of	the	feasters,	propping	it	against	a	tall	column.	And	from	a	hook	above	his	head	he	hung	the	cleartoned	lyre	[phorminx]	that	he	might	reach	it	with	his	hand;	and	beside	him	he	set	a	fair	table	and	a	basket	of	food	and	a	cup	of	wine,	that	he	might	drink	withal."	And	after	the
company	had	"partaken	of	food	and	put	aside	their	desire	of	meat	and	drink,	"	then	"the	Muse	stirred	the	bard	to	sing	of	the	deeds	of	men,	whose	fame	has	reached	wide	heaven,	to	wit,	the	quarrel	between	Odysseus	and	Pelead	Achilles,	how	they	wrangled	with	violent	words	at	a	sacred	banquet."	When	Demodokos	finishes	his	heroic	tale,	Odysseus	is
made	to	remark	how	singers	such	as	he	"are	held	in	honor	and	respect	by	all	mankind;	for	the	Muse	herself	has	taught	them."	And	again,	addressing	Demodokos,	he	says,	"I	praise	thee	beyond	all	mortals:	either	the	Muse,	God's	daughter,	has	taught	thee,	or	Apollo;	for	thou	singest	most	fitly	and	aright	the	destiny	of	the	Greeks,	the	deeds	that	they
wrought	and	suffered,	and	the	hardships	they	endured.	Either	thou	thyself	must	have	been	present	or	heard	it	all	from	another."This	is	the	nearest	and	clearest	approach	to	a	picture	of	Homer	in	the	act	of	reciting	his	poetry	of	heroic	happenings.	This	passage	from	the	Odyssey	seems	to	have	been	responsible	for	the	widespread	modern	idea	that	in
the	Homeric	Age	there	were	bards	attached	to	the	courts	of	local	kings,	who	declaimed	to	the	accompaniment	of	the	lyre	in	great	baronial	halls—a	complete	misestimate	of	the	poverty-stricken	social	conditions	of	the	period.Evidence	from	the	EpicsThis	lack	of	any	contemporary	historical	record	of	Homer's	life	leaves	only	what	can	be	deduced	from
the	poems	themselves.	On	this	task	much	ingenuity	has	been	expended	by	modern	scholars,	often	without	acceptable	result.The	setting	of	the	Iliad	is	the	plain	of	Troy	and	its	immediate	environment.	Topographic	details	are	set	forth	with	such	precision	that	it	is	not	feasible	to	suppose	that	their	reciter	created	them	out	of	his	imagination	without
personal	acquaintance	with	the	locality.	To	be	sure,	there	is	the	apparent	objection	that	not	all	the	action	of	the	poem	can	be	made	to	fit	the	present-day	terrain.	This	difficulty	arises,	however,	only	when	it	is	assumed	that	the	prehistorical	fortified	citadel	which	Heinrich	Schliemann	uncovered	at	a	site	known	today	as	Hissarlik	was	the	city	of	Priam
described	by	the	Iliad.	But	during	the	intervening	centuries	between	the	abandonment	of	Mycenaean	Troy	and	its	resettlement	by	Greeks	of	the	classical	period	there	could	have	been	nothing	to	suggest	to	a	visitor	such	as	Homer	that	the	meager	traces	of	buried	walls	still	visible	to	him	could	have	marked	the	proud	and	great	city	about	which	local
legend	still	recounted	a	protracted	siege	and	sack.	The	plausible	suggestion	has	been	made	that	the	ruins	projecting	at	Hissarlik	were	locally	identified	as	described	in	the	Iliad	as	"the	high	tumbled	wall	of	Herakles,	that	the	Trojans	under	Pallas	Athena	built	for	him	that	he	might	escape	the	sea	monster	when	it	pursued	him	landward	from	the
beaches."	If	this	suggestion	is	accepted	and	the	site	of	the	storied	city	is	moved	farther	inland,	the	congruence	of	local	detail	of	gushing	springs	and	running	rivers	will	do	much	to	convince	the	skeptic	that	the	poet	of	the	Iliad	must	have	visited	the	Trojan	plain	and	learned	its	topography	from	personal	inspection.Much	the	same	conclusion	results	from
a	passage	in	the	thirteenth	chapter	(or	"book")	of	the	Iliad,	in	which	it	is	recounted	how	the	sea-god	Poseidon	seated	himself	on	the	highest	peak	of	the	island	of	Samothrace	"whence	all	Ida	was	visible	and	the	city	of	Priam	and	the	ships	of	the	Achaeans."	A	map	of	the	Aegean	Sea	will	show	that	the	direct	line	of	sight	between	Samothrace	and	the
Troad	is	blocked	by	the	intervening	island	of	Imbros,	but	the	modern	visitor	to	Troy	discovers	that	the	sharp	5,	000-foot	peak	of	Samothrace	is	visible	over	a	notched	shoulder	of	Imbros.	Therefore	when	Homer	put	Poseidon	"on	the	topmost	peak	of	wooded	Samos,	"	he	must	have	known	that	the	god	could	have	seen	Troy	because	he	himself	had	seen
and	remembered	that	from	Troy	one	could	see	the	peak	of	Samothrace.In	the	Odyssey	the	situation	is	in	many	respects	quite	different.	Although	the	poet	demonstrably	knew	the	western	Greek	island	of	Ithaca	(where	the	second	half	of	the	epic	is	staged)	as	intimately	as	the	poet	of	the	Iliad	knew	the	plain	of	Troy,	the	Odyssey	elsewhere	extends	over
many	strange	distant	lands	as	Odysseus's	homeward	voyage	from	Troy	to	his	native	Ithaca	is	transformed	into	a	weird	sea-wandering	from	adventure	to	dreadful	adventure—first	to	the	land	of	the	indolent	Lotus-eaters,	thence	to	the	cave	of	the	giant	one-eyed	Cyclops,	thereafter	to	the	island	of	Aiolos,	king	of	the	winds,	and	the	harbor	of	the	savage
Laistrygones,	and	Circe's	bewitched	isle,	to	be	followed	by	a	visit	to	the	underworld	of	dead	souls,	and	finally	past	the	fateful	singing	Sirens	and	between	the	sea	beast	Scylla	and	the	vast	whirlpool	of	Charybdis	to	the	uttermost	western	land	where	the	sun-god	pastures	his	cattle.Perhaps	misled	by	the	minute	accuracy	with	which	the	Trojan	plain	is
described	in	the	Iliad	and	the	island	of	Ithaca	is	pictured	in	the	Odyssey,	various	modern	commentators	have	attempted	to	impose	the	same	topographic	realism	on	Odysseus's	astonishing	voyage,	selecting	actual	sites	in	the	western	Mediterranean	for	his	adventures.	But	the	true	situation	must	be	that	the	Homer	of	the	Odyssey	had	never	visited	that
part	of	the	ancient	world	but	had	listened	to	the	yarns	of	returning	Ionian	sailors	such	as	explored	the	western	seas	during	the	7th	century	B.C.	and	had	fused	these	with	ancient	folktales	that	were	the	inheritance	of	all	the	Indo-European	races.Theory	of	Two	AuthorsThat	the	author	of	the	Iliad	was	not	the	same	as	the	compiler	of	these	fantastic	tales
in	the	Odyssey	is	arguable	on	several	scores.	The	two	epics	belong	to	different	literary	types;	the	Iliad	is	essentially	dramatic	in	its	confrontation	of	opposing	warriors	who	converse	like	the	actors	in	Attic	tragedy,	while	the	Odyssey	is	cast	as	a	novel	narrated	in	more	everyday	human	speech.	In	their	physical	structure,	also,	the	two	epics	display	an
equally	pronounced	difference.	The	Odyssey	is	composed	in	six	distinct	cantos	of	four	chapters	("books")	each,	whereas	the	Iliad	moves	unbrokenly	forward	with	only	one	irrelevant	episode	in	its	tightly	woven	plot.	Readers	who	examine	psychological	nuances	see	in	the	two	works	some	distinctly	different	human	responses	and	behavioral	attitudes.
For	example,	the	Iliad	voices	admiration	for	the	beauty	and	speed	of	horses,	while	the	Odyssey	shows	no	interest	in	these	animals.	The	Iliad	dismisses	dogs	as	mere	scavengers,	while	the	poet	of	the	Odyssey	reveals	a	modern	sentimental	sympathy	for	Odysseus's	faithful	old	hound,	Argos.But	the	most	cogent	argument	for	separating	the	two	poems	by
assigning	them	to	different	authors	is	the	archeological	criterion	of	implied	chronology.	In	the	Iliad	the	Phoenicians	are	praised	as	skilled	craftsmen	working	in	metal	and	weavers	of	elaborate,	much-prized	garments.	The	shield	which	the	metalworking	god	Hephaistos	forges	for	Achilles	in	the	Iliad	seems	inspired	by	the	metal	bowls	with	inlaid	figures
in	action	made	by	the	Phoenicians	and	introduced	by	them	into	Greek	and	Etruscan	commerce	in	the	8th	century	B.C.	In	contrast,	in	the	Odyssey	Greek	sentiment	toward	the	Phoenicians	has	undergone	a	drastic	change.	Although	they	are	still	regarded	as	clever	craftsmen,	in	place	of	the	Iliad's	laudatory	polydaidaloi	("of	manifold	skills")	the	epithet	is
parodied	into	polypaipaloi	("of	manifold	scurvy	tricksters"),	reflecting	the	competitive	penetration	into	Greek	commerce	by	traders	from	Phoenician	Carthage	in	the	7th	century	B.C.	Other	internal	evidence	indicates	that	the	Odyssey	was	composed	later	than	the	Iliad.Oral	CompositionOne	thing,	however,	is	certain:	both	epics	were	created	without
recourse	to	writing.	Between	the	decline	of	Mycenaean	and	the	emergence	of	classical	Greek	civilization—which	is	to	say,	from	the	late	12th	to	the	mid-8th	century	B.C.—the	inhabitants	of	the	Greek	lands	had	lost	all	knowledge	of	the	syllabic	script	of	their	Mycenaean	fore-bears	and	had	not	yet	acquired	from	the	easternmost	shore	of	the
Mediterranean	that	familiarity	with	Phoenician	alphabetic	writing	from	which	classical	Greek	literacy	(and	in	turn,	Etruscan,	Roman,	and	modern	European	literacy)	derived.	The	same	conclusion	of	illiterate	composition	may	be	reached	from	a	critical	inspection	of	the	poems	themselves.	Among	many	races	and	in	many	different	periods	there	has
existed	(and	still	exists	sporadically)	a	form	of	purely	oral	and	unwritten	poetic	speech,	distinguishable	from	normal	and	printed	literature	by	special	traits	that	are	readily	recognizable	and	specifically	distinctive.	To	this	class	the	Homeric	epics	conform.	Hence	it	would	seem	an	inevitable	inference	that	they	must	have	been	created	either	before	the
end	of	the	8th	century	B.C.	or	so	shortly	after	that	date	that	the	use	of	alphabetic	writing	had	not	yet	been	developed	sufficiently	to	record	lengthy	compositions.	It	is	this	illiterate	environment	that	explains	the	absence	of	all	contemporary	historical	record	of	the	authors	of	the	two	great	epics.It	is	probable	that	Homer's	name	was	applied	to	two
distinct	individuals	differing	in	temperament	and	artistic	accomplishment,	born	perhaps	as	much	as	a	century	apart,	but	practicing	the	same	traditional	craft	of	oral	composition	and	recitation.	Although	each	became	known	as	"Homer,	"	it	may	be	(as	one	ancient	source	asserts)	that	homros	was	a	dialectical	lonic	word	for	a	blind	man	and	so	came	to
be	used	generically	of	the	old	and	often	sightless	wandering	reciters	of	heroic	legends	in	the	traditional	meter	of	unrhymed	dactylic	hexameters.	Thus	there	could	have	been	many	Homers.	The	two	epics	ascribed	to	Homer,	however,	have	been	as	highly	prized	in	modern	as	in	ancient	times	for	their	marvelous	vividness	of	expression,	their	keenness	of
personal	characterization,	their	unflagging	interest,	whether	in	narration	of	action	or	in	animated	dramatic	dialogue.Other	WorksLater	Greek	times	credited	Homer	with	the	composition	of	a	group	of	comparatively	short	"hymns"	addressed	to	various	gods,	of	which	23	have	survived.	On	internal	evidence,	however,	only	one	or	two	of	these	at	most	can
be	the	work	of	the	poet	of	the	two	great	epics.	The	burlesque	epic	The	Battle	of	the	Frogs	and	Mice	has	been	preserved	but	adds	nothing	to	Homer's	reputation.	Several	other	epic	poems	of	considerable	length—the	Cypria,	the	Little	Iliad,	the	Phocais,	the	Thebais,	the	Capture	of	Oichalia—were	widely	ascribed	to	Homer	in	classical	times.	None	of
these	has	survived	except	in	stray	quoted	verses.	But	even	if	they	were	preserved	in	full,	it	is	highly	doubtful	whether	modern	scholarship	would	accept	them	as	all	by	the	same	author.	The	simple	truth	seems	to	be	that	the	name	Homer	was	not	so	much	that	of	a	single	individual	as	a	personification	for	an	entire	school	of	poets	flourishing	on	the	west
coast	of	Asia	Minor	during	the	period	before	the	art	of	writing	had	been	sufficiently	developed	by	the	Greeks	to	permit	historical	records	to	be	compiled	or	literary	compositions	to	be	written	down.Further	ReadingExcellent	translations	of	Homer	are	Richmond	Latimore's	Iliad	(1962)	and	Odyssey	(1967)	and	Robert	Fitzgerald's	Odyssey	(1961).	The
literature	on	Homer	and	his	age	is	vast.	A	useful	guide	is	John	L.	Myres,	Homer	and	His	Critics,	edited	by	Dorothea	Gray	(1958).	Since	little	is	definitely	known	about	the	authorship	of	the	Homeric	poems,	all	studies	on	their	origin	are	subject	to	controversy.	Representing	the	view	that,	because	of	similarities,	the	Iliad	and	Odyssey	were	written	by	one
man	are	the	studies	of	Adam	Scott,	The	Unity	of	Homer	(1921)	and	Homer	and	His	Influence	(1930),	which	surveys	what	is	known	about	Homer.	Working	from	archeological	evidence,	Hilda	Lockhart	Lorimer,	Homer	and	the	Monuments	(1950),	concludes	that	the	two	poems	were	written	by	different	men.	Examining	the	poems	in	the	tradition	of	oral
literature,	Rhys	Carpenter,	Folk	Tale,	Fiction	and	Saga	in	the	Homeric	Epics	(1946),	suggests	that	the	poems	began	as	oral	literature;	while	Albert	Bates	Lord,	The	Singer	of	Tales	(1960),	contends	that	Homer	was	not	an	original	writer	but	a	singer	of	folktales.	Homer's	work	is	viewed	as	an	aspect	of	the	Greek	genius	in	Gilbert	Murray's	classic	study
The	Rise	of	the	Greek	Epic	(1907).Other	useful	studies	include	M.	P.	Nilsson,	Homer	and	Mycenae	(1933),	a	reconstruction	of	the	historical	background	of	the	poems;	S.	E.	Bassett,	The	Poetry	of	Homer	(1938);	Henry	T.	Wade-Gery,	The	Poet	of	the	Iliad	(1952);	Cedric	H.	Whitman,	Homer	and	the	Homeric	Tradition	(1958);	and	Denys	L.	Page,	History
and	the	Homeric	Iliad	(1959),	a	detailed	survey	of	the	research	on	the	Iliad.	Cecil	Maurice	Bowra,	The	Greek	Experience	(1957),	is	recommended	for	background.	□	views	updated	May	23	2018Born:	Ninth	century	b.c.e.Died:	Ninth	century	b.c.e.	Greek	poetH	omer,	the	major	figure	in	ancient	Greek	literature,	has	been	considered	the	greatest	poet	of
classical	antiquity	(ancient	times).	He	wrote	both	the	Iliad	and	the	Odyssey,	two	epic	poems	(long	narrative	poems)	surviving	in	a	surprisingly	large	number	of	manuscripts.Portrait	of	HomerIt	is	not	possible	to	supply	a	biography	for	Homer	in	the	accepted	sense	of	a	life	history.	Since	he	lived	before	cultures	began	recording	history,	there	is	no
authentic	record	of	who	he	was,	when	and	where	he	was	born,	how	long	he	lived,	or	even	if	he	was	actually	responsible	for	the	two	epic	poems	for	which	he	is	known.It	is	arguable	that	in	one	incident	of	the	Odyssey	the	poet	may	be	giving	a	glimpse	of	himself	in	the	disguise	of	a	bard	(singing	poet),	whom	he	calls	Demodokos	and	whom	he	introduces
to	the	court	of	the	Phaeacian	king,	where	the	shipwrecked	Odysseus	is	generously	entertained.	This	Demodokos	is	described	as	a	"divine	singer	to	whom	the	god	gave	delight	of	singing	whatever	his	soul	prompted	him."	He	is	also	described	as	being	blind,	which	also	supports	the	argument	that	Homer	was	portraying	himself,	because	there	was	a
belief	that	Homer	was	blind.Evidence	from	the	epicsThis	lack	of	any	historical	record	of	Homer's	life	leaves	only	what	can	be	taken	from	the	poems	themselves.	On	this	task	many	scholars	have	attempted	to	draw	conclusions	about	Homer,	often	without	acceptable	results.The	setting	of	the	Iliad	is	the	plain	of	Troy	(an	ancient	Greek	city)	and	its
immediate	surroundings.	Details	of	the	land	are	so	precise	that	it	is	not	feasible	to	suppose	that	their	author	created	them	out	of	his	imagination.	To	be	sure,	there	is	the	objection	that	not	all	of	the	poem's	action	can	be	made	to	fit	the	present-day	lands.In	the	Odyssey	the	situation	is	in	many	respects	quite	different.	The	poet	demonstrates	that	he
knew	the	western	Greek	island	of	Ithaca	(where	the	second	half	of	the	epic	takes	place)	as	well	as	the	poet	of	the	Iliad	knew	the	plain	of	Troy.	The	Odyssey,	however,	also	extends	over	many	strange,	distant	lands,	as	Odysseus's	homeward	voyage	from	Troy	to	his	native	Ithaca	is	transformed	into	a	bizarre	sea-wandering	adventure.Perhaps	misled	by
the	accuracy	with	which	the	Trojan	plain	is	described	in	the	Iliad	and	the	island	of	Ithaca	is	pictured	in	the	Odyssey,	various	modern	commentators	have	tried	to	impose	the	same	realism	on	Odysseus's	astonishing	voyage,	selecting	actual	sites	in	the	western	Mediterranean	Sea	for	his	adventures.	The	true	situation	must	be	that	the	Homer	of	the
Odyssey	had	never	visited	that	part	of	the	ancient	world,	but	he	had	instead	listened	to	the	stories	of	returning	Ionian	sailors	who	explored	the	western	seas	during	the	seventh	century	b.c.e.Theory	of	two	authorsThat	the	author	of	the	Iliad	was	not	the	same	as	the	author	of	these	fantastic	tales	in	the	Odyssey	is	arguable	on	several	levels.	The	two
epics	belong	to	different	literary	types:	the	Iliad	is	essentially	dramatic	in	its	confrontation	of	opposing	warriors	who	converse	like	the	actors	in	a	tragedy	(a	play	with	struggle	and	disappointment),	while	the	Odyssey	is	cast	as	a	novel	narrated	in	more	everyday	human	speech.	In	their	physical	structure,	also,	the	two	epics	display	an	equally	obvious
difference:	the	Odyssey	is	composed	in	six	distinct	parts	of	four	chapters	("books")	each,	whereas	the	Iliad	moves	unbrokenly	forward	in	its	tightly	woven	plot.Readers	who	examine	psychological	qualities	see	in	the	two	works	some	distinctly	different	human	responses	and	behavioral	attitudes.	For	example,	the	Iliad	voices	admiration	for	the	beauty
and	speed	of	horses,	while	the	Odyssey	shows	no	interest	in	these	animals.	The	Iliad	dismisses	dogs	as	mere	scavengers,	while	the	poet	of	the	Odyssey	reveals	a	modern	sympathy	for	Odysseus's	faithful	old	hound,	Argos.The	strongest	argument	for	separating	the	two	poems	is	the	chronology,	or	dating,	of	some	of	the	facts	in	the	pieces.	In	the	Iliad	the
Phoenicians	are	praised	as	skilled	craftsmen	working	in	metal,	and	as	weavers	of	elaborate,	much-prized	garments.	In	contrast,	Greek	feelings	toward	the	Phoenicians	have	undergone	a	drastic	change	in	the	Odyssey.	Although	they	are	still	regarded	as	clever	craftsmen,	the	Phoenicians	are	also	described	as	"tricksters,"	reflecting	the	invasion	of
Phoenecian	commerce	into	Greek	markets	in	the	seventh	century	b.c.e.Oral	compositionOne	thing,	however,	is	certain:	both	epics	were	created	without	writing	sources.	Between	the	decline	of	Mycenaean	and	the	emergence	of	classical	Greek	civilizations—which	is	to	say,	from	the	late	twelfth	to	the	mid-eighth	century	b.c.e.—the	inhabitants	of	the
Greek	lands	had	not	yet	acquired	from	the	easternmost	shore	of	the	Mediterranean	the	familiarity	with	Phoenician	alphabetic	writing	that	would	lead	to	classical	Greek	literacy	(and	in	turn,	Etruscan,	Roman,	and	modern	European	literacy).	Therefore	it	could	be	concluded	that	the	epics	must	have	been	created	either	before	the	end	of	the	eighth
century	b.c.e.	or	so	shortly	afterwards	that	the	use	of	alphabetic	writing	had	not	yet	been	developed	sufficiently	to	record	long	pieces	of	writing.	It	is	this	illiterate	(unable	to	read	or	write)	environment	that	explains	the	absence	of	all	historical	record	of	the	author's	two	great	epics.It	is	probable	that	Homer's	name	was	applied	to	two	individuals
differing	in	style	and	artistic	accomplishment,	born	perhaps	as	much	as	a	century	apart,	but	practicing	the	same	traditional	craft	of	oral	composition	and	recitation	(to	read	out	loud).	Although	each	became	known	as	"Homer,"	it	may	be	(as	one	ancient	source	says)	that	"homros"	was	a	word	for	a	blind	man	and	so	came	to	be	used	generically	to	refer	to
the	old	and	often	sightless	wandering	reciters	of	heroic	legends.	Thus	there	could	have	been	many	Homers.The	two	epics	Homer	is	generally	regarded	as	writing,	however,	have	been	as	highly	prized	in	modern	as	in	ancient	times	for	their	vividness	of	expression,	their	keenness	of	personal	characterization,	and	their	lasting	interest,	whether	in
narration	of	action	or	in	animated	dramatic	dialogue.Other	worksLater	Greek	times	credited	Homer	with	the	composition	of	a	group	of	comparatively	short	"hymns"	(songs	of	praise)	addressed	to	various	gods,	of	which	twenty-three	have	survived.	With	a	closer	look,	however,	only	one	or	two	of	these,	at	most,	can	be	the	work	of	the	poet	of	the	two
great	epics.	The	epic	"The	Battle	of	the	Frogs	and	Mice"	has	been	preserved	but	adds	nothing	to	Homer's	reputation.	Several	other	epic	poems	of	considerable	length—The	Cypria,	The	Little	Iliad,	The	Phocais,	The	Thebais,	and	The	Capture	of	Oichalia	—were	also	credited	to	Homer	in	classical	times.The	simple	truth	seems	to	be	that	the	name	Homer
was	not	so	much	that	of	a	single	individual	but	an	entire	school	of	poets	flourishing	on	the	west	coast	of	Asia	Minor	(today,	the	area	of	Turkey).	Unfortunately,	we	will	probably	never	know	for	sure,	since	during	this	period	the	art	of	writing	had	not	been	sufficiently	developed	by	the	Greeks	to	permit	historical	records	to	be	compiled	or	literary
compositions	to	be	written	down.For	More	InformationColum,	Padraic.	The	Children's	Homer.	New	York:	Macmillan,	1962.	Reprint,	New	York:	Collier	Books,	1982.Lorimer,	Hilda	Lockhart.	Homer	and	the	Monuments.	London:	Macmillan,	1950.Myres,	John	L.	Homer	and	His	Critics.	Edited	by	Dorothea	Gray.	London:	Routledge	&	Paul,	1958.Scott,
John	Adams.	The	Unity	of	Homer.	Berkeley:	University	of	California	Press,	1921.	views	updated	Jun	11	2018c.	8th	century	b.c.e.–c.	early	7th	century	b.c.e.PoetIliad	and	Odyssey.The	long	epic	poems,	the	Iliad	and	the	Odyssey	stand	at	the	beginning	of	Greek	literature,	and	the	Greeks	generally	attributed	them	to	a	poet	named	Homer.	Nothing	can	be
said	for	certain	about	his	identity.	The	years	of	his	life	are	much	disputed;	guesses	range	from	the	time	of	the	Trojan	War,	which	was	generally	placed	around	1200	b.c.e.,	up	to	500	years	after	the	Trojan	War	or	about	700	b.c.e.,	which	is	a	date	most	modern	scholars	can	accept	as	the	approximate	period	when	he	lived.	It	is	generally	agreed	that	he
lived	near	the	end	of	a	bardic	tradition,	when	oral	poets	who	were	generally	illiterate	performed	at	festivals	or	banquets.	Yet	at	some	point,	the	Iliad	and	the	Odyssey	took	their	present	form	and	were	written	down,	and	it	is	at	least	possible	that	Homer	was	the	poet	responsible	for	producing	the	written	text.Development	of	Religion.Whoever	Homer
was,	his	importance	to	the	development	of	Greek	religion	was	enormous.	The	Iliad	and	Odyssey	defined	the	gods	and	goddesses	and	gave	them	their	attributes.	The	Iliad	placed	them	on	Mt.	Olympus;	the	Odyssey	was	a	little	more	vague	about	the	exact	location	of	their	dwelling,	but	in	both	epics,	the	gods	and	goddesses	lived	high	above	the	earth	and
looked	down	on	mortals	with	detached	interest.	They	represented	no	ethical	ideal,	but	they	were	powerful	and	easily	offended.Performance	of	Epics.The	text	of	Homer	was	preserved	by	a	company	of	bards	called	the	Homeridai	or	"Sons	of	Homer,"	which	did	not	necessarily	imply	that	they	were	Homer's	descendants,	but	rather	professionals	who
continued	to	work	in	the	Homeric	tradition.	Their	responsibility	was	to	recite	the	portions	of	the	Iliad	and	Odyssey	at	festivals	or	public	gatherings,	accompanied	by	the	lyre.	Sometimes,	before	starting	his	performance,	the	bard	would	recite	a	prelude	of	his	own	composition,	and	some	of	these	have	survived	as	the	so-called	Homeric	Hymns.	These
hymns	are	literary	creations	and	not	to	be	confused	with	the	hymns	that	might	be	sung	to	a	god	as	part	of	the	sacrificial	ritual,	which	invoked	the	god	under	his	various	names,	recited	his	deeds,	and	ended	with	a	prayer.	The	headquarters	of	the	Homeridai	was	on	the	island	of	Chios,	off	the	west	coast	of	Asia	Minor,	and	the	author	of	one	Homeric
Hymn	refers	to	himself	as	a	blind	poet	from	Chios.	It	was	probably	this	little	autobiographical	detail	that	gave	rise	to	the	tradition	that	Homer	himself	was	a	blind	poet	from	Chios.Homer	as	Educator.The	Greeks	recognized	Homer	as	the	educator	of	all	Greece.	His	poems	were	accepted	everywhere	as	classics,	and	the	education	of	a	young	Greek
would	include	the	memorization	of	long	sections	of	the	epics.	We	hear	of	Greeks	who	could	recite	all	the	Iliad	and	Odyssey	by	heart,	for	they	had	committed	them	to	memory	at	school	and	could	still	recall	them	when	they	became	adults.	The	Olympian	gods	as	Homer	represented	them	became	accepted	all	over	Greece,	and	gave	Greek	religion
whatever	unity	it	had.	Moreover,	Homer	gave	Greece	a	heroic	ideal.	The	Achilles	of	Homer's	Iliad	became	the	splendid	model	of	the	heroic	warrior	who	chose	honor	and	valor	over	a	long	but	uneventful	life.	If	Homer	provided	the	Greeks	with	an	ethical	paradigm,	it	was	not	the	gods	but	the	brave	Achilles	who	died	young	but	left	behind	him	renown
and	glory.sourcesC.	M.	Bowra,	Homer	(London,	England:	Duckworth;	New	York:	Scribner,	1972).Jenny	Strauss	Clay,	The	Wrath	of	Athena:	Gods	and	Men	in	the	"Odyssey"	(Princeton,	N.J.:	Princeton	University	Press,	1983).Jasper	Griffin,	Homer	on	Life	and	Death	(Oxford,	England:	Oxford	University	Press,	1980).G.	S.	Kirk,	Homer	and	the	Oral
Tradition	(Cambridge:	Cambridge	University	Press,	1976).	views	updated	Jun	27	2018Two	of	the	greatest	works	of	ancient	literature—the	Iliad	and	the	Odyssey	—are	credited	to	a	Greek	poet	named	Homer.	However,	Homer	is	a	shadowy	figure,	and	some	scholars	doubt	that	he	ever	existed.	They	suggest	that	the	two	epics,	which	tell	of	the	Trojan
Warf	and	the	events	surrounding	it,	were	woven	together	by	generations	of	storytellers.	Others,	however,	believe	that	one	poet—perhaps	Homer—could	have	gathered	traditional	legends	and	stories	told	for	centuries	and	created	the	two	great	works	of	literature.In	any	case,	the	ancient	Greeks	named	Homer	as	the	author	of	the	Iliad	and	the	Odyssey
Stories	about	the	poet	suggest	that	he	lived	in	Ionia,	a	region	on	the	west	coast	of	Anatolia	(present-day	Turkey).	The	dates	of	his	life	are	uncertain,	possibly	in	the	800s	or	700s	b.c.According	to	tradition,	Homer	was	a	blind	poet	who	wandered	from	place	to	place	telling	tales	of	legendary	heroes,	gods,	and	goddesses.	It	was	customary	in	that	period
for	performers	to	sing	or	chant	such	tales	while	playing	a	lyre	or	other	musical	instrument.	If	Homer	was,	indeed,	a	wandering	performer,	he	would	have	relied	on	voluntary	contributions	of	food,	money,	and	other	goods	for	his	support.epic	long	poem	about	legendary	or	historical	heroes,	written	in	a	grand	stylelyre	stringed	instrument	similar	to	a
small	harpWhether	or	not	Homer	wrote	the	Iliad	and	the	Odyssey,	the	two	works	had	a	profound	influence	on	Western	culture	and	education.	To	the	ancient	Greeks,	they	were	a	source	of	moral	lessons	as	well	as	a	symbol	of	Greek	unity	and	achievement.	The	philosopher	Aristotle,	author	of	the	Poetics,	praised	Homer	highly.	A	number	of	later	writers,
such	as	the	Roman	poet	Virgil*,	modeled	their	own	works	on	the	style	and	patterns	of	Homer's	epics.See	also	Greek	Mythology;	Iliad,	the;	Odyssey,	the.	views	updated	May	14	2018Homer	(active	8th	century	bc)	Greek	poet.	Homer	is	traditionally	considered	to	be	the	author	of	the	the	Iliad	and	the	Odyssey,	the	great	early	epics	of	Greek	literature.
Nothing	factual	is	known	about	Homer,	he	is	supposed	have	been	blind	and	lived	in	Ionia.	Literary	scholarship	revealed	that	the	Homeric	poems	are	a	synthesis	of	oral,	bardic	stories.	The	Iliad	relates	the	siege	of	Troy	in	the	Trojan	War.	The	Odyssey	tells	of	the	post-war	wanderings	of	Odysseus	on	his	way	back	to	Penelope	in	Ithaca.
shale/humanities/literature/world_literature/homer.html	views	updated	Jun	08	2018Homer	(8th	century	bc),	Greek	epic	poet.	He	is	traditionally	held	to	be	the	author	of	the	Iliad	and	the	Odyssey,	though	modern	scholarship	has	revealed	the	place	of	the	Homeric	poems	in	a	pre-literate	oral	tradition.	In	later	antiquity	Homer	was	regarded	as	the
greatest	poet,	and	his	poems	were	constantly	used	as	a	model	and	source	by	others.	(Homeric	can	be	used	of	Bronze	Age	Greece	as	described	in	these	poems.)Homer	sometimes	nods	even	the	greatest	expert	may	make	a	mistake	(nods	here	means	‘becomes	drowsy’,	implying	a	momentary	lack	of	attention).	The	saying	is	recorded	in	English	from	the
late	14th	century,	but	derives	ultimately	from	the	Roman	poet	Horace	commenting	on	the	Greek	epic	poet	Homer,	‘I'm	aggrieved	when	sometimes	even	excellent	Homer	nods.’	views	updated	May	21	2018ho·mer	/	ˈhōmər/	•	n.	1.	Baseball	a	home	run.	2.	a	homing	pigeon.	3.	inf.	a	referee	or	official	who	is	thought	to	favor	the	team	playing	at	home.•	v.
[intr.]	Baseball	hit	a	home	run:	he	homered	for	the	sixth	time	in	seven	games.	Homeowner's	Liability/Safety	Homeopathy,	Constitutional	Prescribing	Homeopathy,	Acute	Prescribing	Homeopathic	Medicine,	Constitutional	Prescribing	Homeopathic	Medicine,	Acute	Prescribing	Homer,	Louise	(1871–1947)	Homer,	Louise	(Dilworth	née	Beatty)	Homer,
William	Innes	1929-	Homes,	A(my)	M(ichael)	1961-	Homestead	Act	12	Stat.	392	(1862)	Homestead	National	Monument	of	America	Homer,	an	enigmatic	figure	from	ancient	Greece,	is	universally	celebrated	as	the	author	of	the	epic	poems	the	Iliad	and	the	Odyssey,	works	fundamental	to	the	Western	literary	canon	and	crucial	in	shaping	the	cultural
and	educational	frameworks	of	ancient	Greece	and	beyond.	Despite	his	significant	influence,	little	is	known	about	his	life,	and	much	of	what	is	believed	is	shrouded	in	myth	and	speculation.	Over	the	centuries,	historians	have	debated	Homer’s	true	identity.	Was	he	a	singular	man,	a	woman,	or	perhaps	a	lineage	of	writers	passing	down	their	craft?	In
the	article	below,	World	History	Edu	has	gone	to	great	lengths	to	piece	together	a	picture	of	who	this	renowned	Greek	poet	might	have	been.	5	Great	Accomplishments	of	Ancient	Greece	Life	of	Homer	The	exact	details	of	Homer’s	life	are	largely	unknown	and	are	a	mixture	of	fact	and	legend.	Most	accounts	place	his	life	sometime	around	the	late	8th
century	BC,	possibly	in	the	region	of	Ionia	on	the	western	coast	of	modern-day	Turkiye	(Turkey).	The	ancient	historian	Herodotus	suggests	he	lived	around	400	years	before	his	own	time,	which	would	place	Homer	around	850	BC.	However,	other	sources	propose	different	times	and	locations,	underscoring	the	lack	of	consensus.	One	of	the	most
enduring	legends	about	Homer	is	that	he	was	blind.	This	detail,	found	in	various	sources,	contributes	to	the	mythical	status	of	Homer;	it	portrays	him	not	only	as	a	poet	but	also	as	a	figure	of	almost	prophetic	abilities.	The	image	of	the	blind	bard,	who	could	see	the	truths	of	the	world	through	his	mind’s	eye,	has	been	a	powerful	one	throughout	the
history	of	his	reception.	Homer,	the	legendary	ancient	Greek	poet	of	the	Iliad	and	the	Odyssey,	remains	an	enigmatic	figure.	Though	his	epics	profoundly	influenced	Western	literature,	little	is	definitively	known	about	his	life,	leaving	his	true	biography	shrouded	in	mystery.	Image:	Bust	of	Homer.	Major	Works	Whether	as	a	single	poet	or	a	symbolic
representation	of	a	collective	tradition,	Homer	remains	a	central	figure	in	the	study	of	literature	and	history,	his	works	continually	serving	as	a	mirror	reflecting	the	complexities	of	human	nature	and	civilization.	The	Iliad	The	Iliad	is	set	during	the	Trojan	War	and	focuses	on	a	short	period	towards	the	end	of	this	conflict.	Rather	than	covering	the
entire	war,	the	epic	zooms	in	on	the	wrath	of	Achilles,	the	greatest	warrior	on	the	Greek	side,	whose	quarrel	with	Agamemnon,	the	leader	of	the	Greek	forces,	forms	the	heart	of	the	narrative.	This	quarrel	and	its	resolution	highlight	themes	of	heroism,	honor,	and	the	influence	of	divine	forces	on	human	lives.	The	epic	opens	with	Achilles’	anger	at
Agamemnon	for	taking	his	war	prize,	Briseis,	and	follows	Achilles’	withdrawal	from	battle,	which	causes	a	series	of	defeats	for	the	Greeks.	The	narrative	explores	themes	of	glory	and	death,	the	role	of	fate,	and	the	intervention	of	gods	in	the	lives	of	mortals,	encapsulating	the	ancient	Greek	ethos	of	struggle	and	tragedy.	Most	Powerful	Ancient	Greek
Gods	and	Goddesses	The	Odyssey	The	Odyssey,	composed	after	the	Iliad,	follows	the	hero	Odysseus,	king	of	Ithaca,	on	his	long	journey	home	following	the	fall	of	Troy.	Unlike	the	Iliad,	which	concentrates	on	the	heroics	and	horrors	of	war,	the	Odyssey	is	concerned	with	the	challenges	of	return	and	reintegration.	This	epic	combines	elements	of
fantasy	and	realism	in	its	depiction	of	Odysseus’	adventures,	which	include	encounters	with	mythical	creatures	like	Cyclops	and	enchantresses	like	Circe,	as	well	as	the	challenge	of	reclaiming	his	throne	from	the	suitors	of	his	wife,	Penelope.	The	Odyssey	is	notable	for	its	exploration	of	themes	such	as	cunning	over	strength,	the	nature	of	heroism,	and
the	importance	of	xenia,	or	hospitality,	which	was	a	cornerstone	of	ancient	Greek	social	values.	It	also	delves	into	issues	of	identity	and	transformation,	as	seen	in	Odysseus’	various	disguises	and	the	testing	of	his	character.	The	Iliad	and	the	Odyssey	are	from	the	late	8th	or	early	7th	century	BC,	a	period	when	literacy	flourished	in	ancient	Greece.
Image:	A	painting	by	French	artist	Michel	Martin	Drolling	entitled	“The	Wrath	of	Achilles”.	This	artwork	depicts	an	event	from	the	Iliad.		Homer’s	depiction	of	Troy	and	the	Trojan	War	The	Trojan	War	was	central	to	Homer’s	narratives.	And	if	it	indeed	occurred,	scholars	believe	that	it	would	have	taken	place	around	400	years	before	Homer’s	time.
This	predates	the	written	record,	suggesting	that	Homer	was	among	the	first	to	transition	from	oral	storytelling	to	written	history.	The	famed	Greek	poet	played	a	crucial	role	in	preserving	these	intergenerational	tales,	converting	what	had	been	oral	traditions	into	written	forms	that	have	endured	through	millennia.	For	example,	in	his	depiction	of
Troy,	he	provides	descriptions	of	the	city’s	grand	architecture	and	opulent	palaces	using	vivid,	detailed	language.	His	portrayal	of	Troy	has	led	historians	to	draw	parallels	with	Mycenaean	architecture,	known	from	around	1200	BC,	indicating	a	deep	connection	between	his	work	and	historical	artifacts.	Additionally,	Homer’s	references	to	temples
built	to	honor	the	gods	align	with	the	architectural	practices	that	began	in	the	8th	century	BC.	Through	his	epics,	Homer	not	only	told	stories	but	also	documented	a	rich	tapestry	of	cultural	and	historical	practices,	preserving	them	with	a	poet’s	flair	and	a	historian’s	eye.	His	work	remains	a	critical	source	for	understanding	the	Mycenaean	Greeks	and
the	evolution	of	Greek	society,	bridging	myth	with	the	emerging	reality	of	historical	scholarship.	The	Trojan	Horse	–	One	of	Homer’s	most	enduring	allegories	Homer’s	epic	poems	the	Iliad	and	the	Odyssey	have	been	praised	for	being	rich	with	moralizing	messages	and	allegories	that	have	resonated	through	history.	This	is	one	of	the	key	reasons	why
his	works	influenced	countless	writers	across	the	centuries.	Homer’s	works	are	not	just	stories	of	adventure	and	conflict;	they	also	offer	profound	lessons	on	human	nature	and	ethics.	Image:	A	depiction	of	the	Trojan	Horse,	located	in	Turkey.	One	of	Homer’s	most	enduring	allegories	is	the	‘Trojan	Horse.’	This	story	from	the	Iliad	depicts	the	Greeks
gifting	a	seemingly	innocent	wooden	horse	to	the	Trojans,	who	unknowingly	pull	it	into	their	fortified	city.	Hidden	inside	are	Greek	soldiers	who	emerge	at	night	to	open	the	city	gates,	leading	to	Troy’s	downfall.	This	tale	has	become	a	universal	metaphor	for	a	gift	that	brings	harm,	symbolizing	deceit	and	the	hidden	dangers	within	seemingly	benign
offerings.	Another	powerful	allegory	is	found	in	the	story	of	Achilles	in	the	Iliad.	Known	for	his	strength	and	battlefield	prowess,	Achilles’	only	vulnerability	was	his	heel,	where	he	was	ultimately	struck	by	an	arrow	shot	by	Paris.	This	incident	underscores	the	message	that	even	the	most	powerful	individuals	have	their	weaknesses	and	that	pride	and
perceived	invincibility	can	lead	to	one’s	downfall.	Through	these	stories	and	others,	Homer’s	poems	weave	complex	ideas	about	strength,	vulnerability,	deceit,	and	the	human	condition	into	narratives	that	have	shaped	literary	thought	for	millennia,	proving	that	wisdom	can	be	gleaned	from	the	trials	and	tribulations	of	his	characters.	Stylistic	Elements
Homer’s	epics	are	composed	in	dactylic	hexameter,	a	form	of	meter	that	became	standard	for	Greek	epic	poetry.	His	style	is	marked	by	the	use	of	epithets	and	repeated	phrases,	which	not	only	serve	a	poetic	function	but	were	also	aids	for	the	bard	who	would	recite	these	long	poems	from	memory.	The	formulaic	aspects	of	his	verse	facilitated	the	oral
transmission	of	his	works,	which	were	likely	composed	without	being	written	down	initially.	Cultural	and	Educational	Impact	Homer’s	epics	were	more	than	just	literary	works;	they	were	integral	to	the	education	of	ancient	Greeks.	The	Iliad	and	the	Odyssey	served	as	both	textbooks	of	Greek	morals	and	as	sources	of	historical	and	mythological
understanding.	Figures	like	Plato	and	Aristotle		referred	to	Homer	as	the	educator	of	Greece,	a	testimony	to	his	profound	impact	on	Greek	culture.	In	these	epics,	the	virtues	of	courage,	honor,	and	loyalty	are	celebrated,	providing	moral	and	ethical	lessons	alongside	their	entertainment	value.	These	works	taught	the	values	of	arete	(excellence)	and
hubris	(overweening	pride),	which	are	central	to	understanding	Greek	character	and	behavior.	Influence	and	Legacy	of	Homer’s	Works	The	influence	of	Homer’s	epics	extends	far	beyond	the	confines	of	ancient	Greece.	Throughout	the	centuries,	his	works	have	been	translated	into	countless	languages	and	have	inspired	a	myriad	of	adaptations	and
works	of	art.	They	remain	central	texts	in	the	study	of	the	classical	world	and	its	literature.	Philosophers,	poets,	and	artists	from	Dante	and	Shakespeare	to	James	Joyce	and	beyond	have	drawn	upon	the	themes	and	characters	of	the	Iliad	and	the	Odyssey.	These	epics	have	permeated	various	cultures	and	have	been	interpreted	through	numerous
philosophical,	psychological,	and	artistic	lenses,	reflecting	their	universal	appeal	and	timeless	relevance.	10	Most	Famous	Ancient	Greek	Philosophers	Did	you	know…?	By	the	6th	century	BC,	a	group	of	bards	known	as	the	‘Homeridae’,	or	‘children	of	Homer’,	claimed	to	continue	his	poetic	tradition.	Scholarly	Debates	The	“Homeric	Question”
concerns	the	origins	and	authorship	of	the	Iliad	and	the	Odyssey.	Scholars	debate	whether	these	epics	were	written	by	a	single	individual	or	represent	the	culmination	of	a	longer	oral	tradition.	This	debate	extends	to	whether	Homer	himself	was	a	historical	figure	or	a	symbolic	representation	of	many	contributors	over	time.	Lucian’s	depiction	of
Homer	In	the	second	century	AD,	Greek	writer	Lucian	playfully	depicted	meeting	Homer	in	a	satirical	text.	This	fictional	Homer	claimed	origins	from	Chios,	Smyrna,	or	Colophon	in	the	Aegean.	Although	Lucian’s	work	was	humorous,	scholars	concur	that	Homer	likely	hailed	from	a	similar	region,	as	evidenced	by	the	dialect	in	his	poems.	9	Most
Famous	Epic	Poems	of	All	Time	Frequently	Asked	Questions	Homer’s	epics	are	more	than	just	stories	from	the	ancient	world;	they	are	narratives	that	have	shaped	and	been	shaped	by	countless	generations.	Image:	A	manuscript	of	book	I	of	the	Odyssey	by	Greek	Calligrapher	John	Rhosos.	Who	was	Homer	and	why	is	he	significant	in	literature?	Homer
is	considered	a	seminal	figure	in	ancient	Greek	literature,	credited	with	composing	the	Iliad	and	the	Odyssey.	These	works	are	not	only	foundational	to	Greek	culture	but	have	also	significantly	influenced	the	broader	spectrum	of	Western	literature.	What	are	the	main	works	attributed	to	Homer?	The	two	main	works	attributed	to	Homer	are
the	Iliad	and	the	Odyssey,	epic	poems	that	have	played	a	critical	role	in	shaping	the	classical	literature	canon.	What	is	known	about	Homer’s	life?	Details	about	Homer’s	life	are	sparse	and	mixed	with	legend.	Commonly	believed	to	have	been	a	blind	bard	from	Ionia,	most	of	what	is	known	comes	from	anecdotal	evidence	and	is	considered	part	of	the
mythology	surrounding	his	figure.	The	theory	that	Homer	was	blind	stems	from	his	similarity	to	Demodocus,	a	blind	poet/minstrel	character	in	the	Odyssey.	Image:	An	artwork	titled	“Homer	and	his	Guide”	by	French	artist	William-Adolphe	Bouguereau.	10	Major	Events	in	Greek	mythology	What	language	are	Homer’s	epics	written	in,	and	what	does
this	signify?	Homer’s	epics	are	written	in	Homeric	Greek,	a	blend	of	Ionic	and	Aeolic	dialects.	This	choice	reflects	the	cultural	and	historical	context	of	the	epics,	pinpointing	their	origins	to	a	specific	era	and	region	in	ancient	Greece.	What	are	the	main	themes	of	the	Iliad?	The	Iliad	primarily	deals	with	themes	of	heroism,	fate,	divine	intervention,	and
the	human	condition,	focusing	on	the	conflict	between	Achilles	and	Agamemnon	during	the	Trojan	War.	How	does	the	Odyssey	differ	from	the	Iliad	in	its	narrative	focus?	Unlike	the	Iliad,	which	concentrates	on	war	and	heroism,	the	Odyssey	follows	Odysseus’	perilous	journey	home	after	the	Trojan	War,	highlighting	themes	of	perseverance,	cunning,
and	the	struggle	against	divine	forces.	Greatest	Heroes	in	Greek	Mythology	How	did	Homer’s	epics	influence	ancient	Greek	education?	Homer’s	epics	were	used	as	educational	tools	in	ancient	Greece,	teaching	values	such	as	honor,	loyalty,	and	bravery,	and	were	integral	in	shaping	Greek	ethos	and	moral	education.	How	does	Homer	compare	to	other
ancient	Greek	poets?	Homer’s	epics	are	monumental	in	scale,	detailing	heroic	narratives	that	blend	human	experiences	with	the	divine.	These	works	are	much	longer	and	more	complex	than	the	lyric	poems	of	later	Greek	poets	like	Sappho	or	Pindar,	who	focused	more	on	personal	emotions	and	specific	occasions.	Homer’s	influence	surpasses	that	of
nearly	all	other	ancient	Greek	poets.	His	works	laid	the	foundational	myths	of	Greek	culture	and	were	central	to	the	education	system	in	ancient	Greece.	Philosophers	like	Plato	and	Aristotle	referred	to	his	texts	frequently,	using	them	as	a	basis	for	ethical	discussions	and	cultural	critiques.	Homer’s	use	of	dactylic	hexameter	set	a	standard	for	epic
poetry,	a	style	later	adopted	by	other	epic	poets	like	Hesiod,	who	is	known	for	Works	and	Days	and	Theogony.	However,	while	Hesiod	focused	more	on	practical	advice	and	the	origins	of	the	gods,	Homer’s	works	are	narrative,	exploring	themes	of	heroism,	honor,	and	human	folly.	Homer	explores	deep	themes	such	as	the	nature	of	heroism,	the	impact
of	fate,	and	the	interaction	between	humans	and	gods,	which	have	universal	appeal	and	philosophical	depth.	This	is	somewhat	different	from	the	works	of	later	tragedians	like	Sophocles	or	Euripides,	whose	dramas	explore	themes	of	human	agency	and	moral	dilemmas	in	more	confined,	personal	settings.	It	must	also	be	noted	that	Homer’s	epics	were
more	than	just	literary	works;	they	were	integral	to	the	Greek	education	system,	serving	as	a	kind	of	moral	and	cultural	guidebook.	This	role	is	unique	among	Greek	poets,	whose	works	were	often	not	as	directly	tied	to	the	educational	curriculum.	Alongside	legendary	poet	Hesiod,	Homer	serves	as	a	crucial	source	of	knowledge	for	the	Greeks
regarding	their	gods.	He	is	the	earliest	poet	in	Western	culture	whose	works	have	survived	in	complete	form.	Image:	Statue	of	Hesiod.	10	Most	Famous	Ancient	Greeks	and	their	Achievements	In	what	ways	have	Homer’s	epics	influenced	modern	arts	and	literature?	Homer’s	epics	have	inspired	a	myriad	of	works	in	literature,	music,	art,	and	film	over
the	centuries.	They	have	been	continually	interpreted	and	adapted,	reflecting	their	universal	themes	and	enduring	appeal.	What	are	the	scholarly	debates	surrounding	the	authorship	of	Homer’s	works?	Scholars	debate	whether	the	Iliad	and	the	Odyssey	were	written	by	a	single	author	or	are	the	result	of	a	collective	tradition.	This	discussion	is	fueled
by	the	oral	tradition	of	their	transmission,	which	allowed	for	variations	and	adaptations	over	time.	What	does	the	oral	tradition	of	the	epics	suggest	about	their	composition?	The	oral	tradition	suggests	that	the	epics	were	passed	down	through	generations,	potentially	involving	multiple	contributors,	which	could	explain	the	variations	in	style	and
dialect	observed	within	the	texts.	Homer	is	traditionally	held	to	be	the	author	of	the	ancient	Greek	epic	poems	“The	Iliad”	and	“The	Odyssey”​,	widely	thought	to	be	the	first	extant	works	of	Western	literature.	He	is	considered	by	many	to	be	the	earliest	and	most	important	of	all	the	Greek	writers,	and	the	progenitor	of	the	whole	Western	literary
tradition.He	was	a	poetic	pioneer	who	stood	at	a	pivotal	point	in	the	evolution	of	Greek	society	from	pre-literate	to	literate,	from	a	centuries	old	bardic	tradition	of	oral	verse	to	the	then	new	technique	of	alphabetic	writing.Nothing	definite	is	known	of	Homer	the	historical	man,	and	indeed	we	do	not	know	for	sure	that	such	a	man	ever	existed.
However,	of	the	many	conflicting	traditions	and	legends	that	have	grown	up	around	him,	the	most	common	and	most	convincing	version	suggests	that	Homer	was	born	at	Smyrna	in	the	Ionian	region	of	Asia	Minor	(or	possibly	on	the	island	of	Chios),	and	that	he	died	on	the	Cycladic	island	of	Ios.Establishing	an	accurate	date	for	Homer’s	life	also
presents	significant	difficulties	as	no	documentary	record	of	the	man’s	life	is	known	to	have	existed.	Indirect	reports	from	Herodotus	and	others	generally	date	him	approximately	between	750	and	700	BCE.The	characterization	of	Homer	as	a	blind	bard	by	some	historians	is	partly	due	to	translations	of	the	Greek	“homêros“,	meaning	“hostage”	or	“he
who	is	forced	to	follow”,	or,	in	some	dialects,	“blind”.	Some	ancient	accounts	depict	Homer	as	a	wandering	minstrel,	and	a	common	portayal	is	of	a	blind,	begging	singer	who	travelled	around	the	harbour	towns	of	Greece,	associating	with	shoemakers,	fisherman,	potters,	sailors	and	elderly	men	in	the	town	gathering	places.Exactly	what	Homer	was
responsible	for	writing	is	likewise	largely	unsubstantiated.	The	Greeks	of	the	6th	and	early	5th	Centuries	BCE	tended	to	use	the	label	“Homer”​	for	the	whole	body	of	early	heroic	hexameter	verse.	This	included	“The	Iliad”​	and	“The	Odyssey”​,	but	also	the	whole	“Epic	Cycle”​	of	poems	relating	the	story	of	the	Trojan	War	(also	known	as	the	“Trojan
Cycle”​),	as	well	as	the	Theban	poems	about	Oedipus	and	other	works,	such	as	the	“Homeric	Hymns”​	and	the	comic	mini-epic	“Batrachomyomachia”​	(“The	Frog-Mouse	War”​).By	around	350	BCE,	the	consensus	had	arisen	that	Homer	was	responsible	for	just	the	two	outstanding	epics,	“The	Iliad”​	and	“The	Odyssey”​.	Stylistically	they	are	similiar,	and
one	view	holds	that	“The	Iliad”​	was	composed	by	Homer	in	his	maturity,	while	“The	Odyssey”​	was	a	work	of	his	old	age.	Other	parts	of	the	“Epic	Cycle”(e.g.	“Kypria”​,	“Aithiopus”​,	“Little	Iliad”​,	“The	Sack	of	Ilion”​,	“The	Returns”​	and	“Telegony”​)	are	now	considered	to	be	almost	certainly	not	by	Homer.	The	“Homeric	Hymns”​	and	“Epigrams	of	Homer”​,
despite	the	names,	were	likewise	almost	certainly	written	significantly	later,	and	therefore	not	by	Homer	himself.Some	maintain	that	the	Homeric	poems	are	dependent	on	an	oral	tradition,	a	generations-old	technique	that	was	the	collective	inheritance	of	many	singer-poets.	The	Greek	alphabet	was	introduced	(adapted	from	a	Phoenician	syllabary)	in
the	early	8th	Century	BCE,	so	it	is	possible	that	Homer	himself	(if	indeed	he	was	a	single,	real	person)	was	one	of	the	first	generation	of	authors	who	were	also	literate.	At	any	rate,	it	seems	likely	that	Homer’s	poems	were	recorded	shortly	after	the	invention	of	the	Greek	alphabet,	and	third-party	references	to	“The	Iliad”​	appear	as	early	as	about
740	BCE.The	language	used	by	Homer	is	an	archaic	version	of	Ionic	Greek,	with	admixtures	from	certain	other	dialects	such	as	Aeolic	Greek.	It	later	served	as	the	basis	of	Epic	Greek,	the	language	of	epic	poetry,	typically	written	in	dactylic	hexameter	verse.In	the	Hellenistic	period,	Homer	appears	to	have	been	the	subject	of	a	hero	cult	in	several



cities,	and	there	is	evidence	of	a	shrine	devoted	to	him	in	Alexandria	by	Ptolemy	IV	Philopator	in	the	late	3rd	Century	BCE.	Literature	Poetry	Poets	A-K	Homer	(flourished	9th	or	8th	century	bce?,	Ionia?	[now	in	Turkey])	was	the	presumed	author	of	the	Iliad	and	the	Odyssey.Although	these	two	great	epic	poems	of	ancient	Greece	and	Classical	antiquity
have	always	been	attributed	to	the	shadowy	figure	of	Homer,	little	is	known	of	him	beyond	the	fact	that	his	was	the	name	attached	in	antiquity	by	the	Greeks	themselves	to	the	poems.	That	there	was	an	epic	poet	called	Homer	and	that	he	played	the	primary	part	in	shaping	the	Iliad	and	the	Odyssey—so	much	may	be	said	to	be	probable.	If	this
assumption	is	accepted,	then	Homer	must	assuredly	be	one	of	the	greatest	of	the	world’s	literary	artists.He	is	also	one	of	the	most	influential	authors	in	the	widest	sense,	for	the	two	epics	provided	the	basis	of	Greek	education	and	culture	throughout	the	Classical	age	and	formed	the	backbone	of	humane	education	down	to	the	time	of	the	Roman
Empire	and	the	spread	of	Christianity.	Indirectly	through	the	medium	of	Virgil’s	Aeneid	(which	was	loosely	molded	after	the	patterns	of	the	Iliad	and	the	Odyssey),	directly	through	their	revival	under	Byzantine	culture	from	the	late	8th	century	ce	onward,	and	subsequently	through	their	passage	into	Italy	with	the	Greek	scholars	who	fled	westward
from	the	Ottomans,	the	Homeric	epics	had	a	profound	impact	on	the	Renaissance	culture	of	Italy.	Since	then	the	proliferation	of	translations	has	helped	to	make	them	the	most	important	poems	of	the	Classical	European	tradition.It	was	probably	through	their	impact	on	Classical	Greek	culture	itself	that	the	Iliad	and	the	Odyssey	most	subtly	affected
Western	standards	and	ideas.	The	Greeks	regarded	the	great	epics	as	something	more	than	works	of	literature;	they	knew	much	of	them	by	heart,	and	they	valued	them	not	only	as	a	symbol	of	Hellenic	unity	and	heroism	but	also	as	an	ancient	source	of	moral	and	even	practical	instruction.	Implicit	references	to	Homer	and	quotations	from	the	poems
date	to	the	middle	of	the	7th	century	bce.	Archilochus,	Alcman,	Tyrtaeus,	and	Callinus	in	the	7th	century	and	Sappho	and	others	in	the	early	6th	adapted	Homeric	phraseology	and	metre	to	their	own	purposes	and	rhythms.	At	the	same	time	scenes	from	the	epics	became	popular	in	works	of	art.	The	pseudo-Homeric	“Hymn	to	Apollo	of	Delos,”
probably	of	late	7th-century	composition,	claimed	to	be	the	work	of	“a	blind	man	who	dwells	in	rugged	Chios,”	a	reference	to	a	tradition	about	Homer	himself.	The	idea	that	Homer	had	descendants	known	as	“Homeridae,”	and	that	they	had	taken	over	the	preservation	and	propagation	of	his	poetry,	goes	back	at	least	to	the	early	6th	century	bce.
Indeed,	it	was	not	long	before	a	kind	of	Homeric	scholarship	began:	Theagenes	of	Rhegium	in	southern	Italy	toward	the	end	of	the	same	century	wrote	the	first	of	many	allegorizing	interpretations.	By	the	5th	century	biographical	fictions	were	well	under	way;	the	Pre-Socratic	philosopher	Heracleitus	of	Ephesus	made	use	of	a	trivial	legend	of	Homer’s
death—that	it	was	caused	by	chagrin	at	not	being	able	to	solve	some	boys’	riddle	about	catching	lice—and	the	concept	of	a	contest	of	quotations	between	Homer	and	Hesiod	(after	Homer	the	most	ancient	of	Greek	poets)	may	have	been	initiated	in	the	Sophistic	tradition.	The	historian	Herodotus	assigned	the	formulation	of	Greek	theology	to	Homer
and	Hesiod	and	claimed	that	they	could	have	lived	no	more	than	400	years	before	his	own	time,	the	5th	century	bce.	This	should	be	contrasted	with	the	superficial	assumption,	popular	in	many	circles	throughout	antiquity,	that	Homer	must	have	lived	not	much	later	than	the	Trojan	War	about	which	he	sang.	An	Odyssey	of	Grecian	Literature	The
general	belief	that	Homer	was	a	native	of	Ionia	(the	central	part	of	the	western	seaboard	of	Asia	Minor)	seems	a	reasonable	conjecture	for	the	poems	themselves	are	in	predominantly	Ionic	dialect.	Although	Smyrna	and	Chios	early	began	competing	for	the	honour	(the	poet	Pindar,	early	in	the	5th	century	bce,	associated	Homer	with	both),	and	others
joined	in,	no	authenticated	local	memory	survived	anywhere	of	someone	who,	oral	poet	or	not,	must	have	been	remarkable	in	his	time.	The	absence	of	hard	facts	puzzled	but	did	not	deter	the	Greeks;	the	fictions	that	had	begun	even	before	the	5th	century	bce	were	developed	in	the	Alexandrian	era	in	the	3rd	and	2nd	centuries	bce	(when	false
scholarship	as	well	as	true	abounded)	into	fantastic	pseudobiographies,	and	these	were	further	refined	by	derivative	scholars	under	the	Roman	Empire.	The	longest	to	have	survived	purports	to	be	by	Herodotus	himself;	but	it	is	quite	devoid	of	objective	truth.


